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Introduction

Feng Zikai was a significant and influential Chinese artist and literary figure of the
20th century. Feng is most remembered as being the founder and pioneer of manhua comics,
however he also frequently wrote essays, proses, and commentaries, as well as translated
literature from Japan and Russia. His illustrations and writings are admired for masterfully
capturing the simple, mundane, yet charming scenes of everyday life.

The variety of writings selected here for translation offer different insights into
Feng’s life. Some are travel commentaries and diaries, such as Recollections of Sesshz Toyo at
Tiantong Temple and A Spring Excursion To West Lake. Others such as Private School Life
or Marshal Bodhisattva show cultural anecdotes experienced by Feng when he was a child.
Works such as Neighbors, Anan, A Spring Excursion To West Lake, and Spring reveal the
philosophy and keen observations Feng had on life and society. In particular Neighborsand A
Spring Excursion To West touch upon Feng’s criticisms of society and his hopes for an ideal
and harmonious China. A Spring Excursion To West was written during the Great Leap
Forward after the Hundred Flowers Campaign, and has propagandic and patriotic features.
The essay Neighbors had an accompanying comic, which Feng redrew during the
Communist period, to showcase the contrast between old society and new society. The new
version of the comic removes the iron-rodded fan separating the two neighbors who are
faced apart from each other, and instead portrays them happily sharing and discussing
newspaper articles. Recollections of Sesshz Toyo at Tiantong Temple and Spring showcase
Feng’s appreciation for historical art and poetry, a representation of his scholarly and
intellectual background. Anan is a deeply personal piece that touches upon philosophical and

religious matters, a mainstay feature prominent in Feng’s illustrations.



REHEES

Recollections of Sesshii Toyo at Tiantong Temple

HINIm, BETH. B THEX , MEZAPXMNBEN—X |, fREMETK
EERITEET,

A multitude of flowers blossomed as spring arrived on the southern reaches of the
Yangtze River. | was stirred to travel, so on a breezy and warm day, I rode a steamship headed

to Ningbo with the intent to tour around and make some sketches.
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Though I had visited Ningbo in the past, it had already been some 20 odd years since I
last undertook the trip. Making my way to the city center, I felt as if I had entered a
completely new place, one that was entirely unrecognizable. What was once the old wooden
bridge was now a great steel behemoth, the cottages had transformed into multi-storied lofts,
the gravel paths were now paved asphalt roads... moreover they were completely brimming
with all manner of traffic, shops, and storefronts. It was as if this old acquaintance I had not

set my eyes upon for twenty years had rejuvenated their youthful spirit!
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As [ was here to do some travel sketches, I had hoped to survey the scenery, and what
came to mind foremost was the famous Tiantong Temple. This thousand year old monastery
not only boasted unparalleled beauty, it drew some personal interest from me; this was where
the prominent Japanese painter-monk Sesshii Toy0 lodged. Thus the two words “Tiantong,
Heavenly Child” carry with it an atmosphere of artistic allure. After having a good look at the

city, I promptly drove to Tiantong Temple the next day.
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Tiantong Temple lies some 50 li away from the city, and a car can reach it in one hour.
Nearing the temple, tall pine trees align the road, shading the path from daylight, the sound of
the breeze flowing through the branches mirroring a sea tide. Walking through the Triple
Gate', one notices the lofty majestic halls, their interiors dazzling like gold and jade, the
august Seven Holy Treasures, and the perfumed air thick with incense. There are no less than
a few hundred rooms of varying sizes in the temple, all arranged neatly and orderly, devoid of
any dust. The temple is located on a hillslope, by climbing section upon section, one reaches
the summit where the Arhat Hall stands. There, one can gaze over the entire monastery
premises. Leaning on the parapet and staring down from above, I imagine the eminent
Japanese painter-monk of 500 years past must have dwelled here, but who is to know which

rooms he carried about his everyday routines, rising, residing, relaxing, sleeping, and

' A Triple Gate, also known as Gate of Three Liberations, is the main gate to a Buddhist Monastery.



painting. So said the ancients: “To scale heights and gaze afar is to have acute foresight,
overwhelming them with great sorrow.” Yet here I am ascended so high, reminiscing on the

past, where I cannot contain my anticipation for the future!
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After we finished the vegetarian meal, I chatted with the fellow travelers and monks,
when only then was | made aware of this temple’s thousand year long history. Throughout
these years, the temple had endured two tremendous fires as well as a flash flood.
Consequently, the relics were damaged or destroyed so that practically none remained, and
the works and materials left behind by Sesshii may be lost forever. Yet my fellow travelers all
knew Sesshii’s name, as 1956 marked the 450th anniversary of his departure from this earth.
A posthumous exhibition for Sesshii was previously held in Shanghai, where  had composed
a piece explaining the matter for the periodical. We engaged in casual conversation on
Sesshi’s distant life, and the assembly of monks were quite pleased to hear our discourse,

rejoicing in having had this artistic karmic connection from ancient times.
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My understanding of Sesshi is as follows: His surname was Oda, and his given name
Toyo. A famed painter of 15th century Japan, he represented the Song-Yuan school of
Ink-wash Painting. The Chinese painters most modeled and favored upon by the Japanese
were Ma Yuan and Xia Gui of the Song Dynasty. During the Xianzong reign of the Ming
Dynasty, Sesshii himself had visited the birthplace of this school of painting, which past
emissaries of Japan had voyaged to as well in the days of Tang China. By the Ming, the court
of the Emperor was hosting an art academy, where successful artists would be conferred to

honored posts in the bureaucracy.
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The esteemed painters of the Ming Dynasty were all attendees of the academy,
including Dai Wenjin, Ni Duan, Li Zai, and Wang E . Li Zai was apprenticed to Ma Yuan and
Xia Gui, and when Sesshii sojourned to Beijing he hailed Li Zai as his master, committing
himself to ink-wash painting. At times he would copy the ancient masterworks, at times he
would inspire to make his own creations. After a certain period of study, a sudden epiphany
fell upon him: One cannot simply focus on the works of masters and established painters, one
must take the vast natural world as a teacher, drawing upon reality to garner proficiency.
Thereupon he departed the capital, traveling about China’s marveled mountains and

voluminous waterways.
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When Sessho finally reached Ningbo, Zhejiang, he was so enchanted by the majestic
landscape and scenery of Tiantong Temple that he determined himself to monastic life. The
monks admired his diligence, praising him as “the paramount of Tiantong”. While he
dedicated himself to the Buddha, he concurrently poured his spirit towards painting, and in
due course accomplished great progress. When the Xianzong Emperor of the Ming Dynasty
came to hear of Sesshii, he summoned the monk to the palace to paint a mural for the Court
of Rites. Thus was a mural illustrated in such remarkable standard that whoever set their eyes
upon it would, without exception, cry out in admiration and praise. Henceforth Sesshii was
increasingly sought after for commissions and paintings, deluged by so many requests he
could not keep pace. After residing in China for four years, he returned home. During his

extended residence here, he formed a great many connections with fellow scholars through

brush and ink.

R T EMMAMRE | TXNBHELE AR,

Two more anecdotes regarding Sesshii come to mind, while in high spirits I'll oblige to

share with everyone.
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Once there was a Chinese man who beseeched Sesshii for a painting, fancying the
piece to portray the scenery of Japan. Accordingly, Sesshii drew up a magnificent landscape of
Seiken-ji’ in the Tanoura region, graced by a depiction of the temple’s adjacent pagoda,
standing grand and tall. Later on Sesshii returned to Japan, eventually making his way back to
Tanoura. As he trekked towards Seiken-ji, it became quite apparent that beside the temple
stood no such pagoda. It was likely the case that originally there was a pagoda, which only
later collapsed away. Sesshii recalled the painting he had commissioned and lamented the
inconsistency with reality. Such an error perturbed him greatly, and he became rather
agitated and displeased. As such, he laid out some money and had an entirely new pagoda
constructed beside the temple, allowing the painting to correspond with the real scene of
Seiken-ji. In this way, it is quite evident that Sesshii values his paintings to reflect and capture

reality.
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Sesshil at the young age of 12 or 13 became a monk. However, he was not fond of sutra
recitations and prayers, instead favoring artistic endeavours. If his master commanded him to
chant the sutras, he would wait for him to leave, cast aside the scriptures, and covertly take
out his art materials and sketch away. Once, as Sesshii was in the midst of painting, the
master suddenly walked in on his session. Infuriated, the master dragged Sesshi by his ears to
the temple hall, fastened him with rope around the pillar, and forbade him from moving and

eating.

? Feng mentions a temple named “;& L 3, which may be rendered as Seiken-ji or Kiyomi-ji. Both are not found in the historical record,
however.
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In great pain, whimpering and weeping, tears dripped from his face onto the floor
before him. As more tears flowed, the small pool that was forming roughly began to resemble
that of some animal. Sesshii nudged his toe forward, dipped it in the tears, and painted up a
little mouse. On the verge of finishing this little sketch, the master was quietly walking back.
Standing behind Sesshi, the master noticed on the ground a mouse was nibbling away at his
young disciple’s toe. With a more discerning gaze, he realized the creature was merely a
drawing. As it was so skillfully drawn, the master had nearly mistaken it for a real mouse.
Only then did he realize the child before him possessed a genius for painting. Setting bound
Sesshi free, from then on the master allowed his young disciple to study art freely, regardless
of the circumstance. This episode was precisely the moment renowned Sesshii made his first

mark on the world.

IR THZIEEZRE , RBAFESS K BEFEZENKYEE , REWE. BES
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After we chatted for a while on various tales of past things, the monks led us from the
temple to climb Linglong Rock, where we could from atop the cliff admire the sea of swaying

pines. There were thousands of ancient pines, lush and dense, as if it were a vast verdant
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ocean. The sound of the windswept trees, fluctuating on and off, resembled too the ocean
waves. There is a pavilion, with the four corners of its roof upturned and spread like a bird’s
wingspan. It is inscribed "Tingtao, Hearken the Billows", which I wrote myself. The monks
told me, certain trees date to the Song Dynasty, certain trees date to the Yuan. I supposed to
myself: Some certain trees in distant times surely encountered our Sesshii. Oh how they are

unable to speak, for if they could, may we not know so much more about this painter-monk?
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FABRAEE
Private School Life
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The period of my life spent as a schoolboy was 60 years ago. In those days, there were
no schools in our country, so if one wished to attend school, children had to enroll in a private
tutorage known as sishu. Why were they called sishu? It was because teachers would set up a
school in their own homes, inviting the children of their relatives, friends, and neighbors to
come attend. Some of them might have had only seven or eight students, some might have a
dozen or so, and the largest wouldn’t exceed 20-30, any more would be unfeasible. This was
because their homes had limited space, and there was only one teacher. These teachers would
for the most part be aspiring examinees that had not yet passed the official exams, or old men
who had never passed the exams in their lives. In those days, in order to be employed as a
government official, one had to pass the exams. The local exams were held once a year, while
the provincial exams were only offered once every three years. For those that were unable to
pass, opening a private school and teaching students was the way to go. When it came to the

New Year, every student would present a couple foreign silver dollars to the teacher as tuition,
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dubbed xiujing, “honorarium bacon”. Each year on the Dragon Boat Festival and
Mid-Autumn Festival, one also was obligated to present to the teacher some gifts. This would
be for example, some fish, meat, zongzi wrapped rice treats, mooncakes, and so on. Private
schools had no Sunday breaks nor summer vacations, instead only pausing for the New Year
holidays when students were let off for a month. In the case that the teacher had something to

take care of, he could at any time simply call the day off.

FABRERUEE , RAPAFLRSHATKRKAEESH, FAEREAZE , RFHIR
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Our schools followed no particular timetables, as back then the majority of households
did not own striking clocks. In the mornings students would arrive at school, around noon
have “lunch break”, in the afternoon resume classes, and with nightfall be let go. All of these

periods had no fixed schedule, it was entirely up to the teacher’s discretion and daily
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circumstances. Should the teacher wake up or arrive late, there was no real harm for the
students to arrive late too. If the teacher had errands to run, students could be released early
for the evening. When students went to class in the morning, the teacher often did not get up
yet. When students lugged their backpacks into the classroom, they would first hold their
schoolbags with both hands, turn and face the Confucious tablet, bow three times, then sit
down in their assigned seats. If the teacher had already gone to the classroom on a given day
and seated himself early, then the students would follow their respects to Confucious by
bowing to the teacher before returning to their seats. The seats were not necessarily school
desks, rather they were ordinary home tables, or perhaps desks brought from the students’
homes. These seats were also not set up in any particular row, instead they were arranged in
irregular layouts, ordered like any ordinary home. Classrooms had no blackboards, in fact
blackboards would not have been needed anyways. Since the teacher taught individually, one
by one, if the teacher called on anyone, say, “Zhangsan’”, then Zhangsan would take his book
and walk to the side of the teacher’s desk, standing attentively in front of the teacher. Upon
finishing, the teacher would then call on, say, “Lisi”, and so Lisi would then take his book and
have his turn in receiving the lesson. On a daily basis, how much time was spent on one
student, or how much was taught for that student, was never really defined, it really came
down to the teacher’s mood and contentment. When he was in a good mood, he’d teach a
little more, when he was in a poor mood, he’d teach a little less. These teachers usually came
from poorer backgrounds and households, and many would rely entirely on the year end
honorarium bacon to get by. As a result, to be a teacher was “left to sit out on a cold bench”,
meaning the job was fairly unprofitable. The point is that this manner of profession was
rather destitute, if honest and straightforward. Consequently, if the teacher found
themselves lacking daily essentials such as firewood or rice, well, they’d be in a rather

unpleasant mood, and be lacking in their teaching.

3 Names such as “Zhangsan”, “Lisi”, “Wangwu”, are generic filler names for lists, equivalent to the phrase “Tom, Dick, and Harry”.
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In addition, most private school teachers smoked opium. Young friends, do you know
what opium is? Allow me to tell you, opium is like a kind of cigar, which you smoke as you lie
on the couch. When you have smoked it for a while, you’ll find yourself smoking it several
times a day, and if you don’t smoke it, you’ll yawn, have a runny nose, and become dizzy
eyed, as if your body had fallen ill. This is what “opium addiction” is. Those that have become
addicted suffer greatly, wasting both money and time, to the great detriment of their health.
So you might ask the obvious question: Why would they smoke such a thing? It was only
because back then, the foreign imperial powers oppressed and took advantage of us Chinese,
dealing these kinds of drugs to get everyone hooked, letting China become weaker and
weaker by the day. In those days the Chinese government cowered before the Foreign Powers
and did not care for the people, allowing everyone to become addicted, even if it harmed the
masses. Moreover the scholars suffered the most. Since smoking opium momentarily boosted
one’s mental state, and scholars wished to progress their studies, not smoking could mean
they would not be able to read. As such a great deal of scholars would in this way fall victim to

opium.

IBEHRER, EXBMEMNE : BLIF, EFERB, TFLEFH",
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Private schools had no class schedules. But for the most part we had guidelines: in the
early morning we would start with practicing writing characters, during the rest of the
morning we would continue with reciting and memorizing the lessons taught previously, in
the afternoon we would go over new teachings, and before nightly dismissal we would

conclude with question and answer exercises.
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The only kind of books we would read in private schools were about literature and
language. The things taught in school these days, arithmetic, art, music, gymnastics, we had
nothing of the sort back in those days. Other than literature and language, there were only
two other secondary lessons, that is practicing writing characters and answering practice.
Since these lessons were related to literature and language anyways, they were really just an
extension of the main classes. Moreover, although it’s called “literature and language”, the
materials are not like what is taught in textbooks these days. Instead, we had ancient texts
written in classical language. The tiles of those books included the Great Learning, Doctrine
of the Mean, The Analects, Mencius, among others. These kinds of texts were rather difficult
to comprehend, neither teenagers nor mature adults could easily understand them, let alone

children. But our teacher did not care if we understood the meanings or not, insisting we
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study the classics, forcing us to familiarize and memorize them. When we children had to
read the texts it was awfully agonizing, we wouldn’t understand the meaning, we would just
follow the teacher’s reading, it was akin to having someone who cannot speak another
language recite something foreign. Yet as children back then we had to endure being forced to
remember, recite, and memorize the texts, because the teacher used the ferule to strike our
hands or our heads whenever we failed. What is a ferule? Why, it was a one-third meter long

wooden stick meant to admonish students.
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In the morning, our teacher would rouse himself and walk into the classroom clinging
his water pipe, whereupon all the students would simultaneously recite the books loudly,
surpassing even the clamor of an open market. Since it was now time to memorize the
previous readings, everyone would panic and start to prepare at the very last moment, like the
undevoted zealously begging before Lord Buddha’s feet for help as their last resort. When the
teacher sat himself down, calling on someone, say, “Zhangsan”, Zhangsan would take his
book and walk upfront to the teacher’s desk, placing the book onto the table, turn his back
away, and swagger in place as he recited from memory the passages from yesterday, the day
before, and the day before that. If he quoted something incorrectly, or was unable to finish,

the teacher would smack the ferule against the back of Zhangsan’s head and throw the book
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off the table onto the ground. Poor Zhangsan had no alternative but to pick up the book as he
rubbed his head, returning to his seat to once again read and review, trying again tomorrow.
Hence the teacher would then call “Lisi”, then the next student, then the next one, and so
forth, one by one to come up and recite the texts from memory. When we recited the old
lessons, the majority of students would take a thrashing, though there were a few that could
not memorize the classics yet would not be struck. These lucky minorities would be the
children or relatives of the teacher. After these recitation sessions concluded it would roughly
have reached midday, and we’d be let out for lunch, with students returning home for their

meals.
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In the afternoons, whenever the teacher was smoking opium, we would not have
resumed classes until three or later. Like when taught the previous lessons, the new lessons
would also be taught one by one. The way this class was held was that the teacher would teach
you to read a section two or three times, namely the teacher read a line and you would need to
follow with the proceeding one. After he taught the whole section, the teacher would have
you read it all the way through, on the spot. Yet these texts were still considerably difficult,
with difficult terms that the teacher would never explain the meanings of, only requiring you
to “chant” the passages after him. So despite having chanted a passage two or so times, one
still wouldn’t necessarily be able to recite it. The more you left out or got wrong, the greater

and heavier the beating, the more your head had been beaten, the more difficult your ability
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to read and recite. The floor in front of the teacher’s desk was scarcely dry from tears!
Because of this, some students would, the night before, trouble their father, brother, or

whoever to help them with the next day’s lessons, so as to avoid a smacking.

FHLEEE , FERE , REER LKW FEBRLEME , REFE, #tF
MBS, B—B BRI, E—E; 5HEN , 1R, ERNMMEIZERK",
XEUME1ZE R, ANZFE , REKRATAK , LI FERRE  —B— Mk,
— NEAKIE — Mt , —MFNIEHE R ME .

When the new text sessions were completed, it would be close to dismissal, and the
teacher would grade with red ink, returning to the students the writing practice books handed
out in the morning. There were a few different types of marks, if written well they were
circled, if written poorly they were striked vertically, and if written incorrectly they were
crossed. We called the vertical marks “hit by rotten logs”, and the crosses were called “suffer
foreign pitchforks”. There were some students who had parents dispense pocket money,
according to the criteria of the writing book scores: a copper coin for each circle, a deduction

of a coin for each rotten log, and a deduction of two coins for each foreign pitchfork.

REIFE, BE—HBERWNR . TEEXREMRNRE LEFANH=AF,

RERRE, HMEANH=AF , FEZRBELBERER L, IRNEEZ-BFXRE
 NEEE , BB IETEN , BRE—X. AEBH-IMHR , itiREEEN

T, AREHB. EAMKRE ? EMEAEER LA TF , A EH” , TEHEF
R AR BERBAR, RN HAX"..... . XNREWEAYE , BEHFIK, (B4
MR FIX , WRIES , RERTH T, ) XERMRBEHRAMNKN —R. AN
JFAR, UFRBRITFO NI R2E , RERB—F : “E | "FERITEFFE , @AX
FRAUF=F BRALEF—F —LRBHFEET, KMEMMZERTD , —
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BEFRET, BiRkiEb  BALIUELER  AREMMBEIRE , MUERERBNIILA—
EQQ

After distributing all the writing books, one last task remained which was the
“answering exercises”. The teacher write two or three words from the day before in the
students’ exercise books. Students had to bring them home, and on the next morning, hand it
over to the teacher’s desk. At this time the teacher would one by one open up and inspect the
words, circling the well written ones and correcting the poorly written ones. He would then
take out a new lesson, having you take the words back for you to come up with their parallels
and submit them the next day. Why was it called “answering exercise” then? Well, for
example, if the teacher listed as questions the two characters honghua, “red flower”, you
would pair it with Juye, “green leaf”, or chunfeng, “spring wind”, would be paired with giuyu,
“autumn rain”, mingyueye, “bright moon night”, would be paired with yanyangtian, “blazing
sunny day”. Answering exercises should observe the principle of correspondence as regards
to their lexical categories and sonorous harmony between flat and oblique tones. (What
exactly lexical categories or flat and oblique tones are would take too much explanation, I’ll
for the time being hold off on it.) These were considered the most interesting aspects taught
at private schools. However, if you paired the phrases improperly, you would still inevitably
be struck on the palms by the ferule. After this final exercise, the teacher would shout out
“g0!”, and the students would pack their school bags, salute their respects to the Confucious
memorial tablet, salute their respects to the teacher, and scatter from out the school like a
great wisp of smoke. This was the happiest time for each student, merrily clinging to each
other ’s arms, skipping and hopping, hollering and shouting, returning home in high spirits,

as if convicts set free from prison.

SRHBAZT. TRENSBN/NARKIHEE,
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Well, I’ve gone on for quite some time today. Whenever the opportunity arises, I’ll

share more stories of old with you young friends.
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Marshal Bodhisattva

AIVEETHEE—ER , WHThE. EARE, EAN-BREXFTHA , ¥
REZETEM , BEBENAFHT. BREBIXE  EFarkEN. BFEATH
B ThEFLS, JHZEERK ! KRHOTH , FLAREX , EADMARERE
B, BREFR FHNRX , #BIRE, BERE-ZARAK , HRALE , TR EEE
, REBeRNX , FERX. BEREFIANMASIT. BFE , —REMNNGRHEE
AEBHRAL ETE-—RZH/LAENSGEF , KREATH. RETE , — 1k
RN, BREERRL/\RT T, SBRTFEE-FWMT , T —imAH 74
FEABBEE, BHXFEM , A THRER, BERERILAR,

On the southern tip of Shimenwan town stands a temple known as Yuanshuaimiao,
Marshal Temple. The temple is popular with pilgrims, who burn incense extensively. On the
first day of the lunar calendar’s first month, the people that burned the first incense in the
censer would in the middle of the night take joss sticks and candles and stand in front of the
temple gate to wait for it to open. It is said that the person who got to burn the incense on the
first day would be blessed and protected by the Bodhisattva. Every year on the 14th day of the
fifth lunar month, the Marshal Bodhisattva Welcoming Gathering Festival was held. It was
very much a majestic spectacle! There were long processions, at the head of the ranks was the
yaksha team, with seven or eight people face-painted in blue, garmented in blue clothes, and
grasping in their hands pitchforks, the clanking of their steel pitchforks resonating loudly.
Soon after came a basin of fiery charcoals carried by two people, who would from time to
time pour some distilled liquor over the fire to kindle forth blue flames, appearing like
will-o'-the-wisp phantoms. Following that were the Fragrant Arm Team and the Corporeal

Bodied Lantern Team. The Fragrant Arm members had a sharp iron hook hanging from their
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left arms, below that hung a twenty something jin* heavy pewter incense censer, surprisingly
their flesh somehow would not be slashed. The Corporeal Bodied Lantern members had one
bare-chested individual, who all around his waist was inserted approximately seven or eight
bamboo sticks, with each stick suspending a small oil lamp. The end of the bamboo sticks
were hooked to cling onto the person’s body. It is said that this way of doing things was to

“recompense the kindness of their mothers.” Next came the Convict Team.

WEZAFBELAKE , ELE—BE , LEHLE—7", BRERKEN , %
FRENAL  BEBKE  BEEAS. RABRTMEBFENS T, \ALE , B81E,

Many members wore prisoner clothes, inserted on each of their backs was a white
banner that read “A Prisoner to Be Beheaded.” Behind them was the Incense Burning Team,
with many people in traditional long gowns, clasping in their hands the long incense, pacing
in measured steps. Then there was the palanquin of the Marshal Bodhisattva, carried by eight

people, walking slowly.

FERAKRN , BF. RAEZREFHF , ARGEFE, RAAFH , BAE
B, TEBEE  IEE T EFNRESIN UARAMNECEERNO , BHRE
B.BE-X BAERT, REFHE, ARUXRIERE 7 BTIERRR. KRAVREE
tCETEEE RN , FRTR. KEBEEXRER , BERRRRER. 7
—BAARE T, BEENARRUFIRAG Y , REEETE , EFRIRTZ
88

Behind was the orchestral band, as well as the incense pavilion. When the whole
crowd saw the Bodhisattva palanquin, everyone clasped their palms together and bowed.

When I was five or six years old, I saw the Bodhisattva but didn't know about the bowing,

* A unit of Chinese measurement, 1 jin is equivalent to half a kilogram.
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instead yelling, “The eyes of the Marshal Bodhisattva are moving! ”The adults quickly came
to cover my mouth, telling me I had to bow. The next day, I fell ill and my eyes spun.
Everyone said that this was due to what I had yelled out on the previous day. My mother
hurriedly went to the Marshal Temple to light incense and prostate, moreover praying and
making vows. My father requested for a doctor to come and inspect me, and the doctor
diagnosed me with infantile convulsion. Taking a small medicine pill was enough to make a
recovery. But the people in the shop said that I recovered not because of the medicine, but

from my mother going to make the vows that granted the Bodhisattva to pardon me.

Rk TRA=H , ZEZF

Later a ceremony was held with sacrificial pig, cattle, and sheep, to invite the

Bodhisattva.

Ak, XTMEEERRE , SFBRAEF. BERFRIMER , &E ,
— MR AMES. EFLPRE—K , ROIKE, BAPRARE-RE  #HMEE
FRNREEFLER , REAM , BTIRERBIAVER , RAERELRE , KR, W
L, BARFBFETT. REBET , —t1RP. EME—TH , YZALLFKM , 3E
TEHAET, FREEREEERFRARE , BEFEXRERKM . & mITER , #HXK
BN, AREAEFNRR, TRUMENERKRE , MNMNERAREM, BXRAT
WY, MAFRER , METXRAR , FEBREED , AR, REKRE
REERNEFER-MEE , SHME L

Because of things like this, the incense in front of Marshal Temple burns vigorously
and magnificently, bringing in abundant revenue every year. The temple had two acolytes in
charge of the incense who were avaricious and insatiable, and they had come up with a

wicked plan to expand their business. One year, on the eve of the Welcoming Gathering, the
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customary sacrifices were offered to the gods. The acolytes had beforehand hired a ruffian,
instructing him during the sacrifice ceremony to rain curses and shout out, “There’s no
efficacy to the Bodhisattva, it’s nothing but modeled clay and wood carvings!” At the same
time, he was to drink and eat the wine and meat displayed as offerings before the gods, feign a
stomachache, then fall down on the ground to prostrate and beg for forgiveness. In this way,
the ruffian could get a certain amount of silver dollars from the temple every month. The
gangster agreed, and followed the instructions exactly. Who could have known that once he
drank the wine and it entered his belly, he would suddenly bleed from out his eyes, ears, nose,
and mouth, dying before the gods. It turned out that the acolytes had beforehand put arsenic
in the wine, deliberately poisoning the ruffian as a way to advertise the temple. People from
near and far heard of this news, and all came to see it, with everyone promulgating the
supernatural power of the Bodhisattvas. As a result, the incense of the Marshal's Temple was
in full bloom, and the two acolytes amassed great fortune. Later on, due to a dispute over the
distribution of the ill-gotten riches, the two quarreled, somehow leaking their scheme, and
they were arrested by the officials and police who brought them to justice, with both of them
being beheaded. I later in an old collection of literary Chinese stories read a story quite

similar to this.

A—REAWAX , E—HEWAELNRAKE, tEFPORMELBE—
Bk E , SRBERER, IGEN , RIETXHMEL, HEERNEET
ERTIXEBK, EARERL  UAEFAR , A LA HEAR, BELME—EMH
BRARETM , MX1LF. TEER , BRFSF. BEFRERIFEWNT , REBA
BARET, RILAHANEESS, ZEFREREM, B-REETEL, QLT
BATAL, ZETFHMBABARXRAERILAN , KEAEFELR , NRER , ARKRE
Atim, EI7E+ET. Mkt BANEBFET. RERD. SHEFEE , REHZIEE
AL LR |, AEFRBBRE , WESNE  BETFTRKRAEY. BRATIH
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T MM EZEFRBT  HEBEHAR  WEBREEZE TENSEH , EHEXEME
K, theriEE &R ER",

There was a farmer who went through the city to return home, sitting on a stone
bench in front of an ancient tomb for a brief rest. He took the two steamed buns from his
hand and placed them on one of the heads of the stone figure , so as to prevent ants from
crawling onto his food. Upon leaving, he forgot to take the two steamed buns. There
happened to be two elderly ladies nearby, and when they saw the steamed buns, they
diligently spread the news of their discovery, saying that the stone Bodhisattva figure had
shown its power and it would produce steamed buns atop its head. The old ladies erected a
thatched hut in the vicinity, arranged and decorated a table for the gods with incense and
candles, and prostrated and worshiped there. The news was heard all over, and everyone came
to worship and pray. The old ladies took the ash from the incense and proclaimed it as a
magic remedy, selling it to sickly people. By chance, some recovered from their illnesses, and
more and more people came to seek this potion, and the old ladies accumulated great wealth.
There was a ruffian who saw this and drooled after their fortune, so he went to use extortion
on the fragile old ladies. They told him that on the next day when everyone came to buy the
remedy, he should in front of the crowd decry the stone Bodhisattva figure as spiritless
superstition, drink and eat the offerings of wine and meat, then pretend to have a
stomachache and collapse before the gods. In this way, every month a certain amount of silver
dollars could be distributed for the ruffian. The ruffian followed everything exactly. Who
knew there was poison inside the wine, and the ruffian died right there in front of the gods.
When this news spread out, the Stone Bodhisattva's prestige and fame was jolted greatly, and
the potion business thrived and prospered, yielding the old ladies even greater riches. Later
on, due to a dispute over the distribution of the ill-gotten riches, the two quarreled, somehow

their scheme was leaked, which led to the officials and police capturing and executing them
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in the name of the law. The incident that occured at Marshal Temple is completely the same

as this incident, and it may even be said “the sageous regard everything as one and the same.”

B A
Neighbors
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ATFRTGETXHN—IEE : MEASHEHTANEREE , TN ERER
MET, EFRAL  FE—ERANKFZFINEE , GH—IKRER , FMEER
EXFHEE , ¥MEHERT. FENETASEE 131 RERGKESE —%2—
3, BT BEUHE B A

The year before last, I had sketched a drawing like this: There are two residential
townhouses adjacent to each other, and outside the front of the building is a veranda with
handrails. Installed at the junction of the railing is a large iron-rodded fan, as if it were a big
wheel, with half of it buried inside the partition wall that divides the two houses, half of it

protruding out from beneath the eaves. Behind the railing of each of the two houses is a man,
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one sitting and one standing, separated by the iron-rodded fan, with both of them having

nothing to do with the other. The title of the drawing is “Neighbors”.

XRENEEETZR A XEEMIALNER. XSKEESRALERE,
FE—IER. XRTMPMARNREMIRN . FESAER , THX MG EHE
mighy. WM—NEGHEE THRKRNEL | RBAR TRXERANKEE , ARELTE
EIEDRENFRETH. BERFHRL , REFFTH LB , ©OER—FFRA
R MBAR, FELBEHNARTEILRGR , TEREZFHEE , EEFRTHAEKR, ~
X, BANERETETHE , HREENHERRLEN T,

This was a real scene I saw when [ was returning from Shanghai to Jiangwan, around
Tiantong’an. The tips of iron fan’s rods were sharpened, almost like a spear. This was set up
to prevent the neighbors from crossing beyond the wall. If you were to face these neighbors
from the front, it could be said that this was erected to prevent thieves from entering inside.
For instance if a thief snuck onto person A’s house, because the outside of the wall had the
pointed tips of the iron fan, they would be unable to cross over and rob neighboring person
B’s house. But in Shanghai where various people from all over China live and coexist
together, good and bad intermingling here, it may be said that half of its function is to guard
against the neighbors. The people who reside in Shanghai somewhat retain ancient customs,
“the noise of mahjong and finger-guessing games may be within hearing from one another,
yet all their lives they may never cross paths.” In this way, neighbors are completely unaware
of each other’s welfare and conduct, so it’s necessary to have this iron-rodded fan as a layer

of defense.

HESRBRNER , RERIT—AFEEEEHNEMHHARF , XIEHKBEER
AME D, XRARESHBBHZENS , KHR , REANERR, ARHEIHR

® This couplet is a parody/allusion from a section of Tao Yuanming’s #§7E IR 12
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g, BER  HNTFE , BREAN THBANFEEMIRA ; ERPHRFEELL. Mt
MERELE BRORNBEAL , KEXW 2 , — A RE B HE 2LREEARNH
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When I passed through Tiantong'an, I felt that of all the various urban scenes I saw
before my eyes, this iron-rodded fan was the most ghastly and shocking sight. This was the
most concrete, most obvious, and most enormous representation of the horridness of human
society. Among the facilities of human society, such as laws, penalties, and so on, all are for
the sake of preventing human crimes and sins; but none of them makes its mark visible.
Looking from the surface of society, we only see beautiful rivers and mountains, nations of
splendid garments and well-crafted vessels, not for a second giving thought that the myriad
repulsiveness of humanity may be hidden within it. Or take the city fortifications, the
bulwarks, the gates, the walls, which are also set up to guard against bandits and plunderers.
Although they are concrete and enormous things, their forms are still refined and

unapparent.

HMNBTORXEREWLIR, RMASFRRNER , THE BN AKRPHE
W. BEt—F , flas , EAMXAEMRTIEARBEMEBZINAR , ATH2ARD
HERVERE  ERMARIET. BEENERKD , FREEANEE ; ALKS | BEER
ENENRGOEFES  BRT —NEFRZEABR KRB GG, RAERIESRES
, XERK, XBAE , NEXRTIECHAE , FRABERBEARNBESEN.
UEBRELRER , SHFALRBAOMBERRIIE , FRAENHHRE,

When we look at them we feel as if they are like mountain ranges, trees, or similar
things, without clearly reminding us of bandits and thieves existing within humanity.

Another comparison that is closer, locks for example, which are concrete and obvious
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indications of mankind’s intentions to guard themselves from one another. It may be said
they are evidence of humanity’s ugliness, a symbol of shame. But its form is too small, not
easily attracting people's attention; its usefulness is too great, mixed in the decorative
patterns of chests, cages, doors, and windows, being so accustomed to this sight that after a
while one that it is not easy for people to clearly associate it with matters of theft and robbery.
There is only that iron-rodded fan, which is such a concrete, such an obvious, such an
enormous indication of its purpose, nakedly declaring the ugliness and shame of humanity.
So every time [ pass through Tiantong'an, this thing always strongly pulls and provokes my

attention, making me feel all kinds of feelings.

EMEMARUKENER , MMM T AW R , MEBRXEF M=/ #

. EEMXBARINSH , BONEYEREHRE , —— R IARNEIR , BEIH
MBEHBEMERCMNNARERAN , ARNEZRFMUNE ? HHOFIR | 5
FHAE , FEMNML , BRARCELFRVZROER, EXEHEANAEER
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 BERLEIJLAE, LBNAEEER, BRIESAEFN EFIR 8. BEEHN , A%
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RERIRE | ARDURIMBEND AR EELRBRANKEER , URHHE
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A,

The Creator bestowed unto mankind the highest wisdom, enabling them to act as the
most intelligent beings in the whole universe, so that they could build such a majestic and
brilliant world. In today's self-proclaimed progress of civilization, if the Creator was to

descend to the world, one by one inspecting the constructions of mankind, when He sees the
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locks and the iron-rodded fan and inquires about their use and origin, how might humanity
give a dignified response? Symmetrical shapes, uniform angles, and graceful curves are the
highest artistic styles of human culture. Applying these styles onto buildings, furniture,
automobiles, and airplanes is enough to flaunt the progress of modern life; but to apply these
styles to locks or this iron-rodded fan, it really somewhat a pity. Within the hardware stores
of Shanghai, all manner and sorts of spring locks are displayed. Some are manufactured in
Germany, some are manufactured in the United States; some go for only a few dollars, some
go for tens of dollars; some are square, some are round, and some are designed in various
exquisite shapes. The labor and materials are all refined, and the form is beautiful, as if a kind
of badge. Indeed, this is a kind of badge, this is humanity’s badge of repulsiveness and shame!
People seem to dislike how this badge is too small, so they installed a large iron-rodded fan on
the house, in order to make conspicuous their shamefulness, as soon as they see them, one
can ponder how there are people in this world who find it necessary to use this big defensive

iron-rodded fan, as well as the reasons for why such people came into being.

—+—01932)%+=-A+mA
December 14th, 1932

(F#1933F1 8 (R&) BHATISE73H )

Originally published January 1933 in the 73rd edition of the monthly magazine

Companion.
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Anan
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FHEREGEERNDTNEE, B¥RE | AT KW/ PNEET MM itk H
BT EEEMBRELSHE  RHEKRERE , HiE

In the bygone year, my wife underwent the hardship of a miscarriage. In the middle of
the night, a six-inch-long child departed from his mother’s body and silently came into this

world. The doctor wrapped him in gauze, holding him out for me to see and said:

“RIGIEM—T5& ! HHTEHEEET, AIMERGET —R | "RIEFERIFHM
EEXFERENNMR , XRAZADEK , -3 , OEEN—E , SENEXNE
HiRl, REELEARIZER , REFUTRA , XRATEBHRD , BRHEHRST .

“What a handsome boy! Fingers and toes already formed completely, just a pity he
came out a little early!” Just as I was peering in astonishment into the doctor's hand, this lump
of flesh all of a sudden began to move, and with a quiver in the chest, the four limbs at the
same time unfurled, almost like the struggle of a dying frog. [, like the doctor and everyone
else, was in shock and amazement, holding our breaths and observing for some time, when

this lump of flesh wriggled no more, and it gradually grew cold.

RIXFR—RA, FR—MER , — A, BBV —NILT , RESMES
FRANENBME , [k, [MiE , REFRNMEMEZRE , 82 B FE. M¥ENFE
LEESEFERBERAVIRERP ; FEN —BEENE A OXK,

Alas! This was not a mere lump of flesh, this was a living creature, a human being. He
was one of my sons, and I would like to give him a name: because before him I already had

children named Abao, Axian, and Azhan, and then his mother had to suffer for him, I thus
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named him “Anan”.® The remains of Anan were given to the doctor to store inside a

preservative glass jar; but Anan’s quivering had left a mark on my mind.

BIsEE | —BERARAY—4& | SRV — M HER ? (RIVERAHER ? RERN
RFHIEEMELER ?

Anan! One quiver was your whole life! How hasty was your whole existence? How
fleeting was your whole life-span? How shallow and insubstantial was this fateful love from

me as your father?

AMXEFHRENET R, REBMRK , RBEHTLARER. BTFFAFFHER
2, EXEFREHTFNETF , WAL, BEEUR , AL EHRETHT

w, BigEWaATHRIER  NERIBRERET. AREREEETES |, £
i, SIRM—BLRAH LER. SEEGRNES , ERNLTASHNRES

Yet all this and more are only my absurd delusions. When I am compared with you,
there are no real differences. A seven-foot human body among the endless light years, a span
of a few decades within boundless kalpas, this is what is known as “life”. Since life
appearance in the universe, this "human life" has been repeated countless times, all abruptly
appearing and abruptly disappearing like the udumbara flower and a bubble floating in a
stream’, and now it is my turn to repeat it. Therefore, even if [ were to live a hundred years,
among kalpas, my life is no different from your one single quiver. Today [ am lamenting your

brief fate, oh how indeed the one who retreats 99 steps laughs at the one who retreats 100!®

¢ Note: The “A” (BA]) prefix is often used before names or words to denote affection and familiarity. For example, for fi] =, “Bao” (= ) is the
name, and “Abao” (Bl E ) would mean “Dear Bao”. “Nan” (¥ ) means suffering, and so Feng chose to combine these two characters and
name his son “Anan”, “Dear Nan”, which also alludes to the Chinese transliteration for the Buddhist figure Ananda. Anan or Ananda was
the attendant and a primary disciple of the Buddha, and he was well loved for his memory and erudition of the Buddha’s teachings.

7 These are two references to Buddhist metaphors. The flower is mentioned in the second chapter of the Lotus Sutra; the bubble is
mentioned in the thirty-second chapter of the Diamond Sutra.

® This is a reference to the ancient text{ & A Z FE 1 )from Mencius.
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pIsE | MABNIRES , BRREVERMFH—ENREEHT, BRI, B
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Anan! I will no longer lament for you, rather I shall eulogize you for your lifetime of
innocence and wisdom. As it has turned out with this “self” of mine, for a long time it has not
truly been me. Humanity’s artificial creation of the world’s myriad phenomena have blinded
and confused my mind’s eye, confounded my inherent nature, it has made me grow gradually
accustomed to the turbulence and hurried pursuits of life on this earth, and regard them as
the natural course of life without ever finding them strange. In fact, the nature I had whenI
fell onto earth was already chiseled up without a trace. Within the preface of Shi Zhenlin's

Random Records of West-Green, there contains these following words:

“RUER , MARZFRER , RAH : BERM, BRAZFEFL , B £33
. HRFNE , B RENL 38, B RS, RAHd. £0K, FEFAFEFEE
AR AR. ATHLRERZE , BRESTREMMz , RABEELEZFEFE , W

AR,

“When [ was a toddler, I was frightened by the sudden alternations of light and
darkness and was told that it was night and day. I was mystified by the sudden appearance and
disappearance of beings and was told that it was birth and death. People told me to
distinguish the stars and said, “That one is the Sieve, and that one the Dipper.” I learned to
distinguish the birds and was told this one was a raven and that one a magpie. This was how
my knowledge began. When I grew older, I gradually lost the wonder at the sudden

alternations of light and darkness and appearance and disappearance of beings. Sometimes in
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the maze of confusions I let my spirit soar upward towards the vast heavens. Looking down at
the sudden changes of light and darkness as well as the birth and death of things, I felt a

twinge of sorrow.””

HREX—B, EERS , AzBEES , MAAR. UAREEEEZRNES
SRR, HAMNWILEEEFASHRE , BA , N ORASENER , 8%, 7
AT AREE, At THELL S LR 2 TR |, TRIRRO A1, b8 4ESE
BYUXRE , AR, IINREYED , B3 ; AEMNLRELE TXHENER , 2T
it BWRPER  RTXHRNEY  —EEENEREELEE TN RESH
7. M —EZTE2TFBEXHENDIKR. REXTEWERE , BR , BB, HENEmD,
HEIWA , ZREBEGRBENRER SHED , —AAR , EOATILE , B87TH
&, BEIXE  EERWESE  ROEREERHNS .. XRAZEHRNES | R
M—ERE B, RE—R T2 TEREARBEN -4 , REAMTZI#ER, EE
hREENE , EARCLERHNRESHER ?

When I read this section, I was so profoundly touched, closing the book in sorrows", I
looked upwards towards the sky and let out a great sigh. In the past I would often praise your
big sister Bao and big brother Zhan, exclaiming how innocent and natural their childhoods
seemed, how pure and radiant their hearts glowed, which I would never have dared for
myself. Yet how may they even compare to you? The way they look at you is just as I look at
them. Though their lives are innocent and natural, though their eyes pure and radiant; in the
end they already bear the knowledge of this world, they have been subject to this world’s
various temptations and enticements, dyed by this world’s tints and colorations, a thin layer
of fog that has already shrouded their innocence and radiance. Your life has been wholly

untainted by the dust of this world. You had a wholly innocent, natural, pure, and radiant life.

? This is a modified translation of the preface of Shi Zhenlin's Random Records of West-Green, the original English translation from the
writer Lin Yutang (FREBE)

1° The original text uses the term “$%”, which is an idiom meaning “closing the book and sighing upon reading a touching book”
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The people of this world, originally all had like you that manner of innocence and radiance,
but once having entered this mortal world were all like having entered some confused dream,
where they succumbed to some lunacy, became deranged and lost", until exhausted and
deteriorated, only then in a flurry and panic fled back to life’s origin. What kind of muddled
foolishness this is! Though your life only had one quiver, you in one second aptly concluded
your existence on this earth, as soon as you dropped down you then forthwith became free.
How can I, who currently am walking wildly in a daze, dare to hope to reach your innocence

and wisdom?

HUBIE TR EHER S FHRELENILEETE , MEAIINES AR
i, EEEIENRE  “PEFRITFIEATHREBECE S , EFEXTRAE
XEMEN—ER ?ERERE  FMEJLENXKE" , LENKRE" , HXAZ MR
ISR, REGHARKNZFHEENHEIME , NARER ? RIRIVU—BE T £
ABTEFREZE , FTEFE? EEHF , AERRR B, REMRV B, B —
IAET,

I used to look at your sister Bao and your brother Zhan’s innocent, unaffected, and
beaming childhood lives, pitying that their golden age was about to end, and often had these
thoughts: "If children can grow to ten or so years of age and without illness die a natural
death, wouldn’t they have completed a life of utmost meaning and value?" But now that I
ponder it, the so-called "children's heaven" and "children's paradise" are actually quite
destitute and meagre, only worthy of envy from the confused and stranded sufferers who
float in the world, and not worthy of mention. To be like you who ends life and death with a
quiver, never partaking in the sufferings resulting from floating in the world, is this not so
much better? In the midst of the vast kalpas, life is just one quiver. In your quiver, I gained a

glimpse at the entirety of life.

" This is a quote from the Heart Sutra.
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AMXMRENES, FHEANEX , WOKXBFEBFNER, RPN,
TIEBIEL] , TRARTE , HE—IHR , ERFENOARERHNE R, X! R
HEEHTKE , RRRR , BRRRR ; TABRRT |

However, this remains only as my absurd delusions. The birth and death of people in
the universe are like the ebb and flow of great waves in a vast ocean. Great waves or small
waves are nothing but fluctuations of the sea, none of them do not return to the deep, the
entirety of phenomena of the world are all demonstrations of the great life of the universe.
Anan! The fateful love between you and me is not at all frail, you are simply me, I am simply

you; there is no such thing as you and me!

—hZ=tFEAA+tR
September 17th, 1927

(RE|19275F11A108 (PMEAR) E18BHE115)
Originally published November 10th, 1927, in the 1lth chapter of the 18th volume of

Fictions Monthly

ich e

A Spring Excursion To West Lake
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AT LiE EFFUNGERELE KERZRPINATR , BRAERTFLH, it
, FBEHFESMIE, MIHEAABREER, ANERREHAREWMHNET ., AR
INGEHMRIER 2 NI B O IT BRI X  EHRBUSES , RRGIIE AR,
...... "MREHE. KAEBLEANZIRE , ERHLERT  2IBTEE  XE
i EFMEXEERER  ERZEEHNS 2 HENARSBEANERRT .

I live in Shanghai, which is very close to West Lake in Hangzhou. It may be reached by
train in five or six hours, as several trains travel daily between the two places. Therefore, I
have the opportunity to visit West Lake every year, which would often occur in the
springtime. This is because spring is the most beautiful season of West Lake. When [ was a
very young boy back in my hometown, I heard coming from my wet nurse’s lips a song sung

in praise of West Lake: "West Lake’s scenery of six bridges, between some planted trees of
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willows, between some planted trees of peaches......." and so I longed for it in my fantasies.
Later when I grew up, I used to study beside West Lake, or sojourn and reside in the area, and
after the passing of dozens of winters and summers, I felt that spring on the West Lake was
genuinely lovely, it was no wonder that people even from remote and desolate places afar will

sing praises of admiration for West Lake.

AMBAHMHIREMNES , EXERBRFI R RIALR. BREESFE
RETEH, REEC—FXW—F , —FEZ—F, —FUIZ—F. JTHAELFH
EX BRIE , E—EKEtToEW, +2F%, T2HUE, AERRMNERER ,

REREAX ABITEHE NS BEXEMREFER , TREHREN , T L.

However, the most beautiful features of West Lake were not until after liberation
fully shown. When I went to West Lake every spring after liberation, I felt that it became
more beautiful, more charming, and more lovely every year. In the spring of the ninth year of
liberation, which is now, it must have grown tenfold in beauty, charm, and loveliness. What a
pity that I was only just discharged from the hospital, so I am unable to follow everyone to
take a spring tour of West Lake; but here I am chatting with you readers in correspondence,
feeding off illusions as if looking at pictures of pastries to stave off one’s hunger, suppose it

is better than nothing.

THNRENNES , AT LEBERBBRES RO RIEXRTE ? X2EF BT
BOTEH, REEERE(LKRR ) , TEEANR (AZELES ). ®EZ , [HRAREHHE
AREAEN , MANBERREFHEZEHN,

Why did the most beautiful features of West Lake get revealed only after liberation,

only then could it be fully expressed? This is because the West Lake of former days could only
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be seen superficially (landscapes and scenery), but could not inspire thought for its content
(human affairs and society). In other words, the beauty of West Lake in the old era was only
beautiful in outward form, while its inner contents were repulsive and too unbearable to

contemplate.

B, RENAERERE  ZEHUEEFE  AERHRIYE , HESE

EE  BRERTHHkEH , FUEKZA, XXRBAEW , BFLLE AL
W ! RMAR R BEFRERESSRE, AU AT AERR |, 50E AKMRA, R 6ER M E

KIXBAAERA? " XRENFE ?"RHMEE T EMNNEA | BAR—ERBTR

AR—ESWSRFHRELR , RIRFIF X TNMEZTEHEER , RER TR BARXEEES
BNREE , TRER , MR ; BEXERAFTRNG , TRAISKY , EREIF
E#, RIEIKE | TRIRAEMBEZZHWEE eI BEAXEREFE LEE
M5k ! BRI RXEEAFE ELHREREEENHISE —XER
HREHRTAR ? XIENERTESE | RS  ERNARBEEEMTET

4 I_,\ uFb

For example, you may be leisurely sitting in a boat in West Lake, gazing afar at the
lakeside terraces and pavilions, some are delicately elaborate and exquisite, some are
brilliantly gold and jade, at times hidden at times visible in the midst of willow trees and
peach blossoms, among the pleasant green hills and clear water. How beautiful this scene, it
would be just like the "mountain of immortals over the ocean"! However, you could only use
your eyes to come view this, while you should never use your mouth to make inquiries or
your mind to ponder thoughts. Suppose you were to ask the boatman, "What is this building?"
"Whose villa is this?" This would therefore remind you of their owners and proprietors, then
you must certainly be in low spirits, you will certainly sigh or grow angry. Before your eyes the

"beauty” not only has completely disappeared, indeed it has turned into "ugliness"! Because
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the owners of these buildings and pavilions were either warlords or oligarchs or tycoons; the
money to construct these buildings and pavilions came from, if not through embezzlement,
precisely through extortion, exploitation! So as you sit on the boat and gaze far away, you will
see residues of bloodstains on all these pavilions and terraces, you can hear the faint sounds
of moans of the oppressed from these buildings and towers - how this truly blots the
landscape and dampens the spirits! A West Lake like this has what manner of beauty? Such a
West Lake is unworthy of touring! A spring excursion to West Lake, who can look with

merely their eyes and not think about this at all?

B RN FAERTS | N TEREERNE , AEMBFR-EZE , M
REFEHNRE , GHEHETAC , DUAEECHNER, EEGTAFTHIR  “ITF
R4 | NBFIESR, "ROBRXFAN , NARXVFALTREBER. EXRFAER

REEBFRE-FRE0  IRFAEXNEFRERY , RFEXEARME , BM
SIEEFAMER , TELMENTF. BEANAREEHS , RARXIFANTE , TR
R, BEXR, RNHRVFREMEREDEEEEZANAFE—EaRE, BFRS
K, EBTKEAML , HESEREWMIA | U RPYREEXE

The good people in the old days were so pitiful! In order to appreciate the beauty of
the West Lake, they were obliged to, with difficulty and reluctance, screen all thoughts, only
looking at the surface of West Lake, as if they had anesthetized themselves for the sake of
satisfying their desire for beauty. | remember an ancient poem: "A small pavilion can sit idly,
no need to ask whose home it is."> When I first read this verse, I thought this poet was too
romantic and unrestrained. Later upon careful reflection, I felt he may have harbored a bitter
heart: if one asks whose home this pavilion was a part of, the case could be that the owner is

some scoundrel, thus causing the poet's malice and disdain to sit in his pavilion. In days past

2 The poem refers to Ming philosopher and politician Wang Yangming’s (E FHB3) fourth piece in{ LU RIE L EE )
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when people were to appreciate West Lake, they would use this poet's method, not ask whose
home it was, only enjoying the beauty and scenery. My childhood music teacher, Mr. Li
Shutong, once composed a song for West Lake. Leaving aside the music to discuss only the

lyrics, the description is truly beautiful and moving! Let me transcribe some of it here:

BHH—2, ATFOUEK,

Regard the bright jade-like lake, six bridges locking mist and water.
BRESE AERBXE.

Traces of pagodas jagged, decorated cruises freely coming and going.
EHIMT , ZRKIE,

Two lines of weeping willows dyed the long embankments green.
JEEEX |, X BB,

Gales scattered in clear skies, a pleasant flute melody rises.
EHLME , SiEEiLFT.

Regard all around the green hills, lofty summits from north to south matched in

height.

B BZER BREME,

Mountains colored by vast brume, bamboo trees charming with serene beauty.
o RREE, 2HE.

Scour haze-covered ancient caves, beryl dabbed beards and brows.

EEW XHBEMIR,

A sunset rush of rain, a bell ring rises from out the forest.
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ReFiflante, JHERAE,

Great lakes and mountains such as these, alone command natural beauty.
BRI, XFLEEHE,

Bright jade-like lake, greeneries on verdant hills amass.

AL | R E

Sunlights waver in ripples, wonderous the colors [of the greeneries| darkened with

rain.
gt , RIRREME,

The beauty here likened to maquillage of Xishi", always proper regardless its shade.

XA EE , FIHERITHRE (FRERHE) B BDOEHRRZETHRMNEH
BHIEERE , BEEFREFEEECTEXRENS T ( XRi2HBE
B, BRRFHEH , ARGXRABMEARNRE , hIHE , BERLBEEBEESR
SR ER, DIEER—E , @K—T , FRETAN-—FELD  FEEERXK
KOKiF , L FEHRBERR , BTRRAE. RARHREH LERETFZSR
BSE , TERE ; AREFNUBEXEANNBARNE, IERSHE. AT fEEE
REANE, ZEHNERBETEHER , MERMMEENHNR, AAFEEFEIR
HHWEHR  BETEHS , FLETER, MEAARERUE , NNESREME LN
o0 XM, AFRK, BREN. TAME, LIRS, BARE  REX—MEWH
LD, FHARNAEREXEAT . XIEHRECHE , HCHm. XAXMIE, &
AREREM—RED, BESKREER XEETERIE !

B This alludes to a passage from the famous Song Dynasty poet Su Shi, “/K ¥ 51 , ILBEZREITF

'* One of the renowned Four Beauties of ancient China
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This song is published in its entirety in the recently published "Collection of Songs by
Li Shutong". In my youth when I was studying at the normal school by West Lake in
Hangzhou, I used to sing the soprano part of this song under the personal conduction of Mr.
Li (the song has a four-part chorus). At that time [ was young and ignorant, I was only able to
feel that the lyrics of this song expressed the beauty of West Lake, that singing it was more
beautiful than looking at the paintings, and that it was more beautiful than going sightseeing
in person. Now when I sing it again, pondering back on it, I feel the deliberate intention of
the elders: Mr. Lj, in this long song, was almost completely devoted to descriptions of the
scenery, in no way mentioning human affairs. This is because at that time, West Lake was
seized by many corrupt and abusive officials, unscrupulous profiteers, and hoodlums and
gangsters; the best areas of the landscape were all occupied by these people's private mansions
and manor houses. Therefore, had he mentioned the people, the beauty of West Lake would
have undoubtedly disappeared completely, it would have turned into all kinds of abhorrent
impressions. Therefore, when Mr. Li wrote the lyrics, he covered up his ears, ceased any
critical thinking, and used solely his eyes to behold, describing merely the parts he saw with
his eyes. In this way, the mist and water of the six bridges, the shadows of the pagodas and the
dangling of the weeping willows, the serene beauty of the bamboo and woods, the haze of the
ancient caves, the clear light and vibrant rain, will all coalesce into a beautiful shape, like the
living beauty of Xishi graced in elaborate maquillage. It is as if he had anesthetized himself,
deceived himself. To adopt this approach, though a part of Mr. Li's deliberate intentions, in

today's views however, it is indeed not an example to be followed!

AMBPLAEEIRMEFP  FTRELTRRASZ. HFERLTEEATEX !
EAERBRE, “HHEEHE, LEXEREENRMEHEA ? REXKHEHE
FHZAIEHEA?IXTAFRT . THAERETNHBRELETEMENE —FFEM
—HEXRFENZAR , RENREMB-—HAETERN TR ; AELEERENZ
—HXELENHEE , WENR—KEEBHNEA, X, FAUFEEINEER
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However, within this song it cannot be said that Mr. Li never mentions human affairs.
Among these lines two of them inevitably concern humans: that is "decorated cruises freely
coming and going" and "a pleasant flute melody rises." What kind of people are sitting in this
fanciful boat? What kind of person is blowing out this melodious flute tune? This cannot be
thoroughly investigated. Mr. Li could only subjectively assume that those who sat in the boat
were a group of artists as distinguished and romantic as he was, whoever played the flute was
like him a sensitive musician and a connoisseur; or perhaps those who sat in the boat were a
group of innocent and carefree tourists, the person who played the flute was a beauty clear as
ice and pure as jade. In this way, only then is it able to accord with the sightseer’s subjective
intentions, only then can it increase the beauty of West Lake. However, with regard to
decorated barges and flutes, from my memories I have rather poor impressions. I remember
once I and a few friends rented a boat to tour the lake. The sky was clear and air crisp, the
mountains verdant and waters pellucid, our moods altogether mellow and pleasant. All of a
sudden the playing of a flute emerged from a boat in our vicinity, the sound mellifluous and

sweet, causing our boatful of voyagers to cease conversation and listen attentively to the



47

melodies of the flute. Then, carrying away the tunes the boat floated far away from us, fading
into the mist covered waves between fog and water. We all couldn’t help but feel a great pity.
The ferryman told us: the boats carry some posh young men from Shanghai and local big
names, they can all play stringed instruments, sing operas, they visit the lake daily for
recreation and leisure...... as it turned out these pampered boys and local celebrities, are for us
all "big names known for some time". Hearing about these individuals and their "big names", I
felt that the "unique natural beauty" of the "great lakes and mountains" in front of me all of a
sudden faded and was debased; and that the sound of the flute suddenly grew to be
unpleasant and ugly, finally transforming into the squall of a devil's wail. The sound of the
flute desecrated the "great lakes and mountains', it insulted my ears! I reached my hand down
to cup up some water from the lake to rinse out my ears. --These are the impressions I
acquired when I recall the "decorated cruises" and "flute melodies" on the West Lake of old

days.

HBRZT, EEREMTNRDERAEN, L ERFL , BF &R , BI*X
HEMAE, THNRE? EFTTENENPARAR—NUAREAL, REABZNS
& HEEE+FHETAR  RE=ZMERNLE. AMSEXLZBERLEMLt,
AR , ERNBRLESE, XFEMEERDEERH LNFRE, EHAATRERN
R AL |, HER LR FEARIME,

I neglected to mention, the human affairs Mr. Li’s song involves are not limited to
these two mentioned above, there is one more passage, that is "a bell ring rises from out the
forest." Who is the bell-ringer? In Mr. Li's subjective view, it is probably a monk of great
compassion and mercy, great wisdom and sagacity, or an ascetic itinerant who has been

facing the wall for ten years”, or perhaps a bhikkhu who has undertaken the full renunciation

" A reference to Zen Buddhist patriarch Bodhidharma (F##23/£) and his practice of contemplating and starting at cave walls.
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precepts. However, I am afraid that in actuality this is not likely to be the case. At that time,
those aforementioned esteemed monks, itinerants, and bhikkhus rarely lived in the
monastery by West Lake. Those who rang the bell would thus likely be monks who made a

career of being monks, or perhaps monks who openly failed to honestly observe the rules.

FREEREEHIE , IEASHLNRNERTEN , BTIBEN, AR —
EMEARHNENE , —BRRNR, TLERGRLTIEZNS S, MAXARE
(E; FRFEHMNABER , MR BEEZEHINREER. REABELENEL. BR
 MNBRFHRERE=TF | BB HERBEHFNNA  EBEIIARNAEN , BBAM
FTERBETR—E L EPAES |

When Mr. Li composed that song on West Lake, these inside stories on human and
social matters were not pondered over, he dared not to have thought of them. Because as soon
as he thought about it, the beauty of West Lake’s scenery would be destroyed, it would kill the
scenery. Mr. Li had no alternative but to stop pondering and discerning, instead only using
his eyes to see; making no mention of the content and circumstances of West Lake, rather
merely praising the surface form of West Lake. I sympathize with the deliberate intentions of
Mr. Li. I wonder, had Mr. Li delayed his birth by thirty years, he would have personally met
the new era following liberation, he would have been able to see the people’s West Lake, if

that had been the case then his song on West Lake would have been even more touching!

AXERFTREH/LITNNGE : RIEBALFENH2ERZEF , H—PKiE
UM 445" , X RBsolation, ATBL L , MR U B E —MIRKEHE | M 7TXUR
MAR (ABHE ) N—UIXR , MAEZEEMARXYREINES (FREE ) . 1itf]
IWHRRRHTEE MAEN, 1A ER-—MIRN , MESEXWROA
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BFEX , BEXYRFARE2HXR, FRANENL , RETFREYREAGHNES
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RRMERECHNERNEFE  XFEBMIRIRE ER, XMEFZGERBER
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HERE , REFEHRANEEREEXIMFERR , BRARLER , TRER , T2
BB —HRRESWHINEK , BLUAERAR , XXERTR, AR |

It is here that I cannot avoid discussing a few off topic matters: I remember that in the
aesthetics of capitalist societies, there is a term called "#8%% juéyuin’, the English is
“isolation”. What is called isolation is that when one sees an object, one cuts all relations of
the object from the outside world (people and society), so as to appreciate the object’s
appearance (form and coloring) by itself in isolation. They believe that the "sense of beauty"
occurs thanks to "isolation". According to them: in seeing an object, if one calls to mind the
substance and meaning of the object, thinking about the relation to human affairs and
society, function and significance, one cannot see clearly the appearance of the object itself,
so one cannot see the "beauty” of the object. It is necessary to completely ignore the object’s
relation, function, and meaning to human society, rather only using sight to appreciate its
form and coloration, only in this way can one acquire the "sense of beauty" from the object.
--The origin of this sort of aesthetic doctrine, now it becomes clear to me: only because
within the old society, when looking into the substance and meaning of an object, it was
usually the case that they were sordid and contemptible, base and vile, unbearable to know or
inquire about, and so as a result some toadying scholars fabricated this type of doctrine,
teaching people to rid aside critical thinking, to not investigate if it is good or bad, to not
distinguish right from wrong, black from white, to blindly admire the outward appearance of

things, so as to satisfy the lust for beauty. This is truly a ridiculous and pathetic aesthetic!



50

MEDY  SIEEE, BANERER , 2F —MESNEERE. LA
MERETAAENEE, BCHRBSEHERGDES  MBAE —MEENEER
TR, EIREOARR , HIERMN , BEXAITHH, XEREH LNESKFREL.
MM EEBETEZ R, BIFUNARTE Y F . XXF—mAF, AW, A
E, ERXNHEFAINRA ; NMIAT LB HTERNOA , LEXTYFEZFAF , E
FHEKMRINK L HMER . TR FHARFTEARE , BIFMNARMERIETIL,
RELIFiFeEE, ERRESSE, AU FHUNME—Z4E , RAEHERBLE
WFERMREAHRH. MINFHAXREREANTE BRI LNHENE
BIRSERNTRE , —NFEFMEUREET, Lzl , ROREZSEHRLE
SR AR | PILAE., FEREN4E, B, =EMA, BESR, XE, TE
...... XERMLENERIERE  SFEX  AMEETEGE , TREB UM
R, AL HTWERERENER , —FIHET , UZRHFEX ; MEFIIR
KEAERNER , RHRER, I BRE , &RYNAZ—= , W&TL ; AMBmM=, =
mee, EEMA, A, ME.... HEEXEER , BAREECHRE , FTEREEXR
L%, ULUMBIUE, EREEZEFARD , LLBLTREKE , MARERTR , BRI
eI RILREET | ERRAIBNEET .

This gossip and chatter aside, let us return the discussion back to the subject at hand.
In the spring outings to West Lake of periods past, there was still more of a kind of acute pain.
The kind of pain mentioned before can still be avoided by means of subjective concentration
or self-anesthesia, yet there is another kind of pain that directly attacks you, causing physical
and mental unease, injury, and disappointment, and the pleasure of the trip is greatly reduced
than originally anticipated. This was the chaos of the social order of West Lake. The principal
means of transportation for touring West Lake is the cruise boat, which Hangzhou locals call
“FI|F huazi” or “paddle boat”. This kind of paddle boat has always been a part of lyrics,

poetry, and painting, indeed it cannot be a more cultured and sophisticated thing; from the
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bottomless world of mortals comes cityfolk, sitting in this kind of paddle boat on the rippling
lake, it has a genuine enchanting view of "spring waters — the boat seems to sit aloft the sky™®.
Thus the people rowing the paddle boat will hoard rare commodities for profiteering, which
Hangzhou folk call “BIZEI{JL Pio huinggua er”, “peeled cucumber.” Should you wish to
take the paddle boat to tour West Lake, first you must summon your courage to do battle with
the paddlers of the paddle boats, and then with your remaining anger sit in the paddle to
"enjoy" the scenery of West Lake. The paddlers were originally all decent and honest workers,
but because at that time they fell under the influence of the oppressive environment and vile
practices, they for some time had no choice but to be like this in order to make do and survive.
After boarding the boat, the boat will usually make a stop at each historical and scenic spot:
Autumn Moon Over the Calm Lake”, Sun Yat-sen Memorial Park, Xiling Seal Engraving
Society, Yue Fei Mausoleum, Three Pools Mirroring the Moon islet, Leifeng Pagoda, Liu
Villa, Wang Villa®...... these places of interest are indeed, like the plumpness of Yang Guifei or
the slenderness of Zhao Feiyan, varied in beauty, each with its own allure, yet often one may
not freely tour about, may not leisurely admire them. It is because the managers of these
places are particularly "courteous', as soon as they see the tourists, they will immediately bring
out trays of tea; if they see ostentatious and profligating guests, they will bring out cases of
fruits. This "hospitality”, the initial acceptance of one or two, is still acceptable; however,
upon the third, the third becoming the fourth, the fourth becoming the fifth, the sixth, the
seventh ...... the tourists will be overwhelmed by flattery, catching sight of the tea tray they
will at once flee away, regardless of the taunting and ridicule heard from behind. If one
accompanied an elder when sightseeing, everywhere one has to sit down to rest, and as they
cannot dash away quickly, they are the most welcomed guests, precisely in the same way they

are the most unlucky guests.

' This is a line from Tang Dynasty poet Du Fu’s (/N3 & fit 1 {£) Written from a Boat during Lesser Cold Food Festival.
7 Refers to a popular song composed by Lii Wencheng in the 1930’s song
¥ Liu and Wang Villas were important revolutionary retreats frequented by Mao Zedong during his visits to Hangzhou.
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To tour West Lake one must be able to do battle, to flee - this is my decades of
"valuable" experience. Until these recent years, a few years after liberation, this "valuable"
experience suddenly lost its usefulness. One year after the liberation I had gone to Hangzhou,
where [ unexpectedly felt that there was something peculiar, different about West Lake: By
the lake front beside the banisters those greedy and drooling with desire rowers of the
paddler boats suddenly were nowhere to be found, the fights over haggling and bargaining
were also gone, only the orderly ticket offices and the amicably mannered boats were seen.
The tea plates that chased after visitors by the historical and scenic areas were also gone,
everywhere there are bright mountains and elegant waters, allowing you to freely and
leisurely linger awhile. It was only this visit that I then fully indulged in the joy and beauty of

a spring excursion to West Lake!

“BFETE, WARBREMT 2. "@#AHKTFR , REEFHS , RARBX
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NI T “REE#MLIL , MEMBRAX , XRMEAEX , EBERERE
T'!'BIXE  BNOEL YIBIAH=Z 2@, BiETILAKSE, hdEzs |
TREBETERT,
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"If the beauty Xishi is soiled, then people all cover their noses and pass by."” During
the decades before liberation, whenever I swim in the lake, these two lines would come to my
mind. Passing the end of the wharf by the lakefront, the foul atmosphere indeed can cause
people to "cover their noses". After liberation, this beauty "cleansed itself for the fast"®. "Great
lakes and mountains such as these", not only "alone command natural beauty", but also alone
command "human beauty", it really can be described as perfect, as sublime as it gets! Having
written to here, my heart has already rushed to the Six Bridges between the Three Zhu”, my
soul has gone on a journey to verdure hills and crystal waters, the country of roseate peaches

and viridescent willows, I am unable to write any further.

—hA/NFEHEBE

Written Spring of 1958

(FRE1958F (HRITHR) FEH4H )

(Originally published in Lz hing jid Traveler Magazine, No. 4, 1958)

¥ This is a quote from Mencius in # % T, the second collections of Li Lou.

%0 KT is a line by Mencius that directly follows the initial quote. It refers to the ceremonial bathing one performs before offering

sacrifices as a sign of reverence.

? =" san zhti or Three Zhu refers to the three monasteries on Mount Tianzhu, located near Hangzhou. The term appears to have literary
origins from Song poet Lin Jingxi’s poem: (PUilfI)#F:  “Wifit =% ¢, 5M \#r . ” Qing poet Zhao Yi also references the termin {74

DRt DREZ . =R R RS, PISRAT AL Rk
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&

Spring

ERLZLAIEN—1EE | BAURNASBREE , FEECKEAR, FA,
HAIRIAE , NEZFLR, HBRE K EFZF - LBAUKE -IMEF. BA
TR 7 iXMiE , BRAMBEEMMN , BEKER ERBERENTZENA , —HEgFtS
RERE. B—¥REZNMNZNERRE RN, “F | R , XNFIRERMFLH
MEMREE | IMNFZHPRAEFEZUEMEEZNMHE | RAXNEFZHAREN
N, BER-—ERTE. FERTABWWRE LT, BR-ERMEA

How lovely the term Spring is! Since ancient times people have admired it, wished for
it to always be in the world. Poets, especially lyricists, are especially fond of spring. If you flip
through the selection of poems, you may on almost every page find a word for spring. Later
generations, having become accustomed to hearing such words, naturally echoed them with

joy, even if in reality they did not actually understand the loveliness of spring, those people
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would feel joyous upon regarding it. This is half of what is suggested by the sound and
appearance of the word spring. "Spring!" Listen, how sonorous and tranquil this lovely sound
is pronounced! How properly neat and amply symmetrical the shape of this beautiful
character is! The season such a lovely word must belong to, thinking about it it must be
enchanting. It is like hearing a woman named “Lihua”*, meaning Splendid Flower, it must be

assumed she is a beauty.

AMERR EFFRBATEN —NT, BR=ZTAFEZER , RABFUF
HIEXR, £7F LR MIR,

In reality however, spring is not such a pleasant time of year. I have amassed 36 years
of experience, knowing deeply well that the time before late spring is not a delightful time to

live.

&t
oot
G
I

7, HERRHEENES. EXT2RBHLNE , XGRLRESR
5, AR, EFELAR 2 FMBEENA , CEARBHEMKRERHEA , WRBHE
EBET, EEMKR—REBEZT !

The plum blossom brings with it the breaking of snow, it is said to be the welling of
spring’s announcement. But this is completely the spring of the mind, in fact the falling of
the rain and snow, the fierceness of the north wind, and the severity of winter, what
difference is there? Those so-called spring-welcoming people, are also merely stowed away in
their homes, shuddering under the eaves, gazing at the unremarkable dead branches of the

plum blossoms, that’s all there is to it!

2 Refers to Han Dynasty Empress Yin Lihua (2 £ %), famous for her beauty
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BEMEAR  REIWE  FREY , AMBEHFER¥T. EEFL2ENPREARI
2Kz, ERER-KREW , ELEEREREENHEE. FERRNRBREETF
BAIFE SO, EXBRMNEELNEHOA , FRERIRE , DEZ T RN TE
IR EERFIMARTF=+AEER+_EZHR. —BZH , FRFE, BEXT
LIRS B RCEM, FEEILERILRAK |, 1% T FrE RIS A 2K, KRR X
ZERM, B—H] , TROSEFEEREETKAX, ‘—HRA/LEHFE ZERN ; /ME
—RTEMHREMHALAHYT , BABR , ZTARIRIIBLENTLENTEHEES
B, BT, BEFRFEARIN—K/ETFR , RABIMNKRBE , R, BN , B
ER'=0DFRZNE BE—OXE"!

After delaying by a month or so, it will be just like now: After the passing of Insects
Wake”, half of the so-called spring will already be over. My friends who live in the city
imagine during this time that the countryside is full of widespread picturesque beauty,
promptly sending letters to me urging me to write essays about spring. Perhaps because I am
cuddled all around by spring, some jealousy towards them has been provoked. In truth, we
who live in the countryside do not necessarily feel delighted, indeed we suffer from all kinds
of discomfort: the temperature table rises and falls drastically between thirty-six and
sixty-two degrees. Within a day, it flashes between sudden warmth and sudden cold.** When
it is warm one can think of ice cream in the city, and when it is cold you can practically see
natural ice, tasting fully the so-called flavor of "sharp wind"”. The weather can be both
suddenly sunny and suddenly rainy, and occasionally when you go outside, your dry shoes
often come back dripping from wading in mud and water. "A spring may have a few clear

days" is true; "From my small room all night I hear the rustle of spring rain**" in fact has no

? Jingzhe, or Insects Wake, is the 3rd of the 24 solar terms of the traditional Chinese calendar, occurring typically in early-mid March

* The phrase “Sudden warmth and sudden cold” or “/EfZ/E%£” in the original is a reference to Song Poet Chai Wang’ s (4252) /& U )
% In the original text Feng has quoted “¥}Hfi”, a term originating from the poem “Jingkou” (%% [ )by Tang Dynasty poet Lu Guimeng

% Aline from the poem “Lin'an at the beginning of the spring rain”(Ilfi Z & W #]5% ) by Song Dynasty poet Lu You (i %)
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good sound to it, terribly monotonous, nowhere near the many varied patterns of your
wireless broadcasts in the city. Half of spring has passed, but it has not given us a trace of

comfort, only causing us to worry daily the cold, the warmth, the wind, the rain. It truly is

"three parts spring scenes two parts distress, still one part gales and storms"*’!

EWRR REFE. FIE. 2B, ZREXEGMABEN, KASEENER,
BEMEIEN , EFART  FTAKRBEHEBLE  XREMESE R ? ANRE
ARTEER AR EERE , XANRAEELEERR" , BXHRERERINIX
MR NEHRTZNE, BIELET K ARBAZINR. B2, ERHRHE , 2
Mg ; EFHFERNAR , 2, FARAFUFEAAZ-R , FE, FE, ¥ &L
, ARFHPHERG ? MEPENY , R2BINMEA , B TERANT , HFRE
—EEFSLBAE FTARSK. HMXEER , BLENITARE WD,

4

At the sight of spring, there is only the abrupt cold, abrupt warmth, sudden sunshine,
and sudden rain are real and definite. In addition, although there are beautiful scenes of
spring, they are but vague and indistinct, you have to carefully seek them out, only then can
one vaguely seem to see it, this is the so-called "search of spring"”, I presume? Some say

" and some

"spring is in the sound of selling flowers", some say "spring is in the pear blossom
say "on apricot branches burst vernal vitality*, but these kinds of scenes are not easy to come
upon in our dull and silent countryside. Even if one sees it, the naked eye cannot easily

recognize it. In brief, the beauty brought by spring is scarce and hidden; the unhappiness

brought by spring is abundant and definite. The poets and lyricists seem to recognize this

%7 A line from the poem “Congratulating the Dynasty”{%7£#) by Song Dynasty poet Ye Qingchen (#% ). The line means in three parts
of winter, two have already passed full of worry and anxiety, but there still remains one part of bleak winds and icy rains, misery and

hardship.

8 «Search of spring” or - #F is a literary term often used in historical poetry, included in B 51" s (MFH & KASE) | B s (BTN
), B s (EE-ER)  and BRITIE” s (TR

* From the Song Dynasty monk-poet Zhongshu’s (ff %) poem{#iliH -5 1)

% From the Song Dynasty poet Song Qi (£ilt) poem{ E#EF- )
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point, spring chills, spring fever, spring blues, spring sorrows, spring grievances, are these not
common phrases in poems and verses? Not only as it is now, in the passing of a few months,
during Tomb-Sweeping” period, it will not necessarily bring radiant spring sunshine, bring

joy to the people. If it is raining again, won’t the pedestrians on the road have "broken souls"”.

MREEAES, ERFAE ERRTRRN . SH, BRGNS | £
MEEFFIEI, HSBEEY  BEUMBRAAETFHERE  BTLSH  HER
FE FIE BRGENEE  HTEE  SILRNEHESER , H—HaE, =
2% b KBRS emperate(RF) £, RS IEBtemperatefIat ™, MEE L |
EEFAIH , B ANGEE L BALE, SARAS  “HE—F&E , HAEKRE
L, ERILBHELMWHES T 28  MEAEE. RAGERSET  SE5HE
EEFANIR, ENERE ERXEABEEN , WTHL, 5, BT HEL
MRS . K52, BIHE,

One can see that spring is unwarranted in its reputation, in real life it is very
unpleasant. In reality, within a year the most pleasing time begins in late spring. In terms of
climate, before late spring though there is gradual change from cold to warm, the change is
varied and multifarious, from beginning to end it is abrupt cold, abrupt warmth, and it the
most difficult time to rest. Reaching late spring, only then the effects of winter are
completely eliminated, and it is warm all the way. The mercury on the thermometer climbs to
temperate” (lukewarm) degrees, the climate truly is at its most temperate season. As far as the
scenery is concerned, there is no need to look for spring colors, there are vast verdant valleys

and green hills to comfort people's minds. As the ancient classic saying goes, "The cuckoos

* Tomb Sweeping Day corresponds with Qingming, the 5th of the 24 solar terms of the traditional Chinese calendar, usually early April
32 “Broken souls” or 73 is a literary term often used in poetry, included in & 1" s (VTLEMEEE) , PR s (EDICHE) AR s
(BEf L CZANHBDFZAE) B s (KAEBFIE) ,and T s (12#)

? In the original Chinese essay, the English “temperate” is used.
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coo sends off spring, multitude treetops amass the hills green.”* It turns out that only when
spring is departing that the mountains turn fully green, then they may attract the eyes and
attention of the people. I think that among natural scenery, green grass and white snow are
the phenomena worthy of greatest admiration. When the Creator depicted the great painting
of "nature’, for springrose, autumn carnelian, he only dipped lightly in rouge, with vermilion

cinnabar, gentle restrained traces.

NTRERESFE, thp=ETFEHe , ARl FRTHE, BENREEmMA
RipRK , FEEER , WLES, XEHRRKRLKHRIFE , XEFHECézanne
(ERIARENBHNR, AELARNEX | MEREE , EXEEF , LANMFEH
R, ROTHRNER. BRABNBERAERANERE |, 27 E T TR mskyE T 4
TRz, EMNELEERK , TEREBET. AMUANRBRENFER , EXFTL
FHEER, METE, BEEMERLA?ENZHEREABNRE , EBHEIZ KX
RHIRE. ZMHER , REFMALTEN, BHRLFRHERK , HEEFE2E
BETHATR ABTEE , AERE , T RENFLUEFHNHI , MRHNz—
. —Fifm, T T, BANANEE , BN NSERET .

When it came to the white snow and green grass, he was not at all sparing in pigments,
dipping his brush in ceruse, gamboge, and beryl, blotting great lumps of earth, making each
gable white and each mount green. This is like the dabbing method of the Mi School of
landscape painting®, or the "clumps of color" of Cézanne's landscape painting®, how bold and
vigorous a painting style! The grass green is verdure, the boundless horizons all over,

especially peaceful and affable the selfless and open minded colors of spring. Flowers and

** This is an excerpt from Jin Dynasty poet Yuan Haowen’s (Gt 4f ) €% *F- 4R )

rainy landscapes.

% Cézanne was a French painter, his style was considered post-Impressionist and a precursor to Cubism. His landscape paintings are
characterized by bold streaks and broken brushwork.
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trees are sometimes enclosed away in private gardens, suffering the lynching of gardeners to
pander before gentlemen and ladies. Grass, on the other hand, grows long and flourishes
everywhere on its own, without distinctions of nobleness or worthlessness, loftiness or
lowliness. People all think that flowers are the opus of spring, but in actuality spring toils not
on blossoming branches, but on the grasses. How many people are able to see the flowers?
Grass, rather, grows widely on the surface of earth, it is universally appreciated by the masses.
This kind of beautiful scenery is not seen in early spring. At that time, the mountains and
fields are full of withered grass, filling the eyes of pallid and sallow colors, a sight which
makes man despondent. One must arrive in late spring, when the withered grasses have gone,
is there the true emergence of green hills and verdant valleys, and the world becomes anew.
Of the splendid sights of the year, none surpass this time. The generosity and favor nature

bestows to people, is at this time as well the most deep and profound.

WREFNTEEA , ARERXET | B2 May(EH) . MayR—FEhBiIR
RS | AR ERMEIRE | BIFFBay-queen (B B A) . May-pole (B E4E) .
May-games (A B E ) Z MylX— A2 , FEEE . ‘BRENER. TAEEAN
—EhER, RMALETHUEE NRRE. BEE. BEUNNE. XBEEE
HEW, BREANEERSMENTRE : FEAMKNENES K [EEE. BE&. |
H 0B, MBS, 0. FRNRE  2REFIE. FEAZE , DEGHNSE
YR MEE ERNAE. 2. FE. FE. SEFEOMR, XHREREE L
BRATER , BRELONHED , BUKHHEE , £BS EESRRE, HHEE
HMay 1 4 FREN B, XA TRERFEHRAT , BRI IBRER. £
TEMay2WRE, SR MEREBY. TR, REOEHUE | EXEHTHR
o,

Tk
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Say, for Westerners who seek practical benefits, always attaching importance to this
season, they call it May’”. May is the most cheerful time of the year, with there being around
the world various kinds of recreation, namely, what’s called May-queen, May-pole,
May-games, etc’. This word May originally had the meaning of "youthfulness" and "youthful
prime". , "in the prime of life" means. It is evident that when Westerners look at the whole
year, May is likened to the youthful years of life, being the most happy, the most joyous, the
most wonderful period. This is indeed true to its name. But the view of the Easterners differs
from theirs: the Easterners call this moment the twilight of spring, which is a time to reside in
spring, see off spring, regret” spring, mourn spring, and a time to lament, begrieve, and shed
tears, without any hearkening of happiness. The joy of Easterners lies only in the new spring,
when "green willows have turned half yellow"*’, precisely when it becomes suddenly sunny,
suddenly rainy, abruptly warm, abruptly cold, the time most difficult to rest and recuperate.
Though it is not at all comfortable to actually live during this time, to silently observe the
budding of the flowers and willows, to quietly behold the return of spring to heaven and
earth, that is most pleasant to spirit and mind. Therefore, the Western "May" is equivalent to
the Eastern "Spring". When one reads aloud these words the sounds both are pleasant to hear,
when one looks at their appearances both are rather beautiful. However, May is material, is
practical in value, while spring is spiritual, is artistic. The distinctions between the cultures of

East and West, here too they may be peered into.

%7 The original Chinese text uses the English “May”.

% The original Chinese text lists these terms in English as well.

* The original Chinese text uses “{ti #”, which may be translated to “cherish spring” or “regret spring”, as in 21t or {il#;. 1#; has both the
meaning of “to value” and “to pity”. The meaning of “/ff % is ambivalent, poetically, it can mean both cherish and pity its passing.

* A quote from Tang Dynasty poet Yang Juyuan’s (1% EJ8) (4 F45)



