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WHAT/HOW IS  THIS? 
D/%1>-#%:$'9).1%D%"11),:1%1'%$)#-#1%1>)%"."3),-.%2$*)%1'%
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La teoría me la sé. 
Pero cómo me la meto al cuerpo.

 Gabriela Wiener, Huaco Retrato, 2021
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INTRODUCTION: 
N ICE ROUND STORIES
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Dh,%/'1%R"(3%"/Q,'$)a%

just hope you’re not spinning your wheels
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!"#$%&'"(")*%")%"))&+,#"&)*%-.+./&0.-%1&'%2.)#3'".*%45%6)7

-"(.)&3*%0.&0/.*%&1%8.*&,9.'"2,%4.#:..)%;<===%,)-%>=<===%5.,'*%

,(&<%2&')%2&)1&3)-*%9,)5%$"*#&'",)*<%(.).#"2"*#*<%(.&(',0$.'*<%,)-%

,)#$'&0&/&("*#*<%:$&%*#"//%-"*23**%$&:%"#%:,*%-.+./&0.-%1'&9%").-7

"4/.%?.&*")#.%(',**%")#&%)3#'".)#7'"2$%+,'".#".*%&1%9,"@.A%?&-,5<%#$.%

2&')%#$,#%&2230".*%&+.'%)").#5%9"//"&)%,2'.*%&1%#$.%B)"#.-%C#,#.*D%

2&/&)"@.-%/,)-%"*%9,")/5%&).%*")(/.<%(.).#"2,//5%9&-"E.-%+,'".#5%

&1%#$.%0/,)#%#$,#%"*%3*.-%1&'%0'&-32#*%',)(")(%1'&9%13./%#&%,)"9,/%

1..-%#&%$"($%1'32#&*.%2&')%*5'30F%G.//&:%H.)#%I394.'%JA%K&')%$,*%

9,)5%&+.'/,00")(<%2&)#',-"2#")(%$"*#&'".*%#$,#%,'.%2&)*#,)#/5%4.")(%

'.#&/-%,)-%'.+"*.-<%4.5&)-%#$&*.%*#'"2#%,2,-.9"2%-"*2"0/").*A%8,)5%

,'.%*#&'".*%&1%,%0/,)#%#$,#%4.(,)%1'&9%,%(',**%2,//.-%?.&*")#.<%#$,#%

2&7.+&/+.-%:"#$%$39,)*%,)-%*0'.,-%,2'&**%#$.%L9.'"2,*>%,*%,%1&&-A%

1  !e term “Americas,” and all land-naming practices, are a multi-layered 
issue particularly discussed within the Native and American Studies lens I am 
working through in much of this research. I have chosen to use the term Latin 
America/America/s, but recognize that many peoples across the continent use 
other names with much personal and political weight, such as Turtle Island, Abya 
Yala, IndoAmérica, and more. 
 As Marisol de la Cadena notes, “Abya Ayala [is] the name with which 
indigenous social movements refer to Latin America,” where “Indigenous prac-
tices have always been there; they remain strong and currently guide the political 
project” (De La Cadena 2010, 335). Emil Keme similarly explains that “Abiayala 
is a concept that challenges the idea of Latin America or the Americas precisely 
because these projects continue to be constitutive of colonialist logics” (Keme 
2018, 32), presenting Abiayala as a civilizatory project for trans-hemispheric 
indigeneity. 
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!"#$%#$.*.%2&9.%*#&'".*%&1%,%("M<%&1%2'.,#"&)<%&1%,%4'")(.'%&1%/"1.<%,%

2.'#,")%3)-.'*#,)-")(%&1%/,)-%'./,#"&)*%,)-%#"9.%252/.*<%&)(&")(7

).**%,)-%#',)*1&'9,#"&)<%9"(',#"&)%,)-%.N2$,)(.JA%

?$.%&)2.%2&99&)%2&)2.0#"&)%#$,#%2&')%")%8.N"2&O%:,*%

#$.%*")(/.%*#,'#")(%0&")#%1&'%,('"23/#3'.%&)%#$"*%2&)#").)#<%*0'.,-7

")(%,2'&**%#$.%L9.'"2,*%,*%,%9.2$,)"*9%#$,#%/.-%#&%:$,#%2&/&)",/%

$"*#&'5%&M.)%'.1.'*%#&%,*%,)%P.)/"($#.).-<Q%*.-.)#,'5%/"1.*#5/.<%$,*%

2&9.%")#&%R3.*#"&)A%S.2.)#%-"*23**"&)*%"//39"),#.%#$.%0&**"4"/"#".*%

&1%,%932$%9&'.%1',(9.)#.-%$"*#&'5<%")%:$"2$%#$.%,)2".)#%T,N,2,)%

2'&0%"*)D#%#$.%&)/5%.0"2.)#.'A%6)%,%J=JJ%,'#"2/.%1&'%#$.%L#/,)#"2<%C,',$%

U,*V&:%-.*2'"4.*%-&@.)*%&1%-"W.'.)#%0/,)#*%#$,#%I,#"+.%0.&0/.*%-&7

9.*#"2,#.-%,2'&**%#$.%L9.'"2,*<%1&'9")(%,%3)"R3.%1&&-%*5*#.9%#$,#%

"*%9&*#/5%/&*#%#&-,5XA%P!$5%-"-%#$.*.%0/,)#*%1,//%&3#%&1%3*.Y%L)-<%")%

#3')<%:$5%-"-%2&')%*322..-YQ%*$.%R3.*#"&)*%ZU,*V&:%J=JJ[A%

?$.%*322.**%*$.%"*%-.*2'"4")(%"*%'.\.2#.-%")%#$.%9,)5%),'',7

#"+.*%#$,#%")#"9,#./5%#".%$39,)"#5%#&%2&')<%:$,#%?,")&%*2$&/,'%,)-%

,2#"+"*#%]&*^%_,''."'&%-.*2'"4.*%,*%P#$.%E'*#%#'.,#5%4.#:..)%$39,)*%

,)-%),#3'.%")%#$.%L9.'"2,*<Q%")%`,'5%a,'9.'D*%-&239.)#,'5%.N,97

2  For more on exchange routes in relation to corn, see:
 Rodriguez, Roberto Cintli, and Patrisia Gonzales, dirs. 2005. Amoxtli 
San Ce Tojuan (We Are One). Xicano Records & Film. https://www.youtube.
com/watch?v=Kv9FyvAIfzQ. 
3  Similar to Footnote 1, I am using this name of a nation-state while 
questioning the work it does and the colonial implications of Western cartogra-
phy, border drawing, and naming practices. 
4  For an example of lost crop revitalization projects see Sarah Laskow’s 
discussion of Natalie Mueller’s work with Iva annua. (Laskow 2022). 
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0.'*"*#.-%1&'%9"//.)",<%,)-%$,*%*&9.$&:%4.2&9.%2$,',2#.'"*#"2%&1%

e#$.%L9.'"2,*AD!6%,'(3.%#$,#%2&')%,*%,)%&4f.2#<%1&&-<%0/,)#<%,)-%)&)7

$39,)%.)#"#5<%2&//,0*.*%#$.%+.'5%-"*#")2#"&)%4.#:..)%),#3'.%,)-%
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E'1%1'%R)%*$2)#',)<%R21%D%"(A"Q#%:$)N)$$)3%:-/\%(),'/"3)<%"/3%Dh,%1)((-/*%Q'2%R)."2#)%D%\/'A<%R)."2#)%D%#1-((%."/h1%,"\)%"%3).-#-'/%1'%#"[)%,Q%(-N)%

#'%D%1$-)3%)[)$Q?'/(Q%l#>%"/3%.>-:#%"/3%(),'/"3)%"1%)[)$Q?"/Q%:-1%#1':%A>)/%A)%>-1%1>)%$'"3%'/.)%"%Q)"$<%*$-/*']
*$"/3:"$)/1#]-/]E)A]J)_-.'%

R'2/3a%

JQ%N$-)/3%A$'1)%MQ'2%3'/h1%\/'A%>'A%,2.>%*$'A-/*%2:%A-1>%"%$''#1)$%."/%.>"/*)%Q'2aO%

D%3-3/h1<%D%3'/h1<%R21%-/%1>)%E)A%J)_-."/%#1-.\)$%l)(3#%D%3$)",1%,Q#)(N%/",)3%`)$/<%A>-#1(-/*%1'%.>-.\#%2/1-(%1>)Q%#"/*%R".\<%#A"11-/*%,'#e2-1'#%

-/%,Q%.'$32$'Q#<%"(A"Q#%.'$32$'Q#%/)[)$%92#1%9)"/#a%S>)%E)A%J)_-.'%,Q%#-#1)$%A$'1)%"((%1>'#)%:'),#%"R'21<%1>)%:'$.>%"/3%1>)%.'/.$)1)%A"((%"/3%

1>)%N",'2#%:'11)$%"/3%1>"1%1-,)%A-1>%1>)%()).>)#%1>"1%A)%"((%$),),R)$%3-i)$)/1(Q%)_.):1%N'$%1>)%#"(1%1>"1%#>$-[)()3%-1%'i%'N%#',)'/)h#%N''1a%

S>)%("/3%A>)$)%D%#:)/1%,'/1>#%'N%e2"$"/1-/)%-/%1>)%3-#1"/1%"3'R)%#>".\<%A"/1-/*%1'%#A-,%-/%()).>Q%A"1)$#<%*$'A-/*%:("/1#%1'%#))%#',)%(-N)%R21%

,'#1(Q%N'$%1>)%)(\%m%R)"/#%"/3%.'$/%R-11)/%1'%#12R#a%

S>-#%Q)"$%2/%"#"3-1'%#-/%.>'$-:n/%/-%.2)."<%,Q%R-$1>3"Q%1>)%3"Q%"o)$%&>-()h#<%

.":-1"(%&%"#%-/%-/3):)/3)/1%&'2/1$Qa%

d/%"#"3-1'%RQ%)(%@23#'/<%1>-#%'1>)$%:(".)%1>"1h#%"(#'%#'$1%'N%>',)a%

this brown river of water chestnuts-bat nuts-devil heads-caltrops
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S>)%("/3%A>)$)%D%#:)/1%,'/1>#%'N%e2"$"/1-/)%-/%1>)%3-#1"/1%"3'R)%#>".\<%A"/1-/*%1'%#A-,%-/%()).>Q%A"1)$#<%*$'A-/*%:("/1#%1'%#))%#',)%(-N)%R21%

,'#1(Q%N'$%1>)%)(\%m%R)"/#%"/3%.'$/%R-11)/%1'%#12R#a%

S>-#%Q)"$%2/%"#"3-1'%#-/%.>'$-:n/%/-%.2)."<%,Q%R-$1>3"Q%1>)%3"Q%"o)$%&>-()h#<%

.":-1"(%&%"#%-/%-/3):)/3)/1%&'2/1$Qa%

d/%"#"3-1'%RQ%)(%@23#'/<%1>-#%'1>)$%:(".)%1>"1h#%"(#'%#'$1%'N%>',)a%

where I get to play grillmaster

this brown river of water chestnuts-bat nuts-devil heads-caltrops
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PART 1 : 
¿SOMOS GENTE DE MAÍZ?

K&')<%9,"@.<%&'%g.,%8,5*<%V)&:)%:"#$%9,)5%),9.*%,2'&**%

#$.%2&)#").)#<%"*%&M.)%0,'#"23/,'/5%,**&2",#.-%:"#$%8.N"2,)%),#"&)7

,/%23/#3'.<%,*%,%1&&-%*#,0/.%,)-%P,%2.)#',/%./.9.)#%")%#$.%2&*9&(7

&)".*%&1%8.N"2&D*%6)-"(.)&3*%0.&0/.*Q%ZS"2&%,)-%h"//,/&4&*%J=>i<%

>=[A%6)%>cbb<%#$.%-.)&3)2.-%',2"*#%e2".)#"E2&D%")#.//.2#3,/%a',)2"*2&%

_3/).*%-"+"-.-%$39,)"#5%")#&%#$'..%2,#.(&'".*F%:$.,#%0.&0/.<%'"2.%

0.&0/.<%,)-%2&')%0.&0/.<%2&9")(%#&%#$.%3)1&3)-.-%2&)2/3*"&)%#$,#%

P9,"@.%$,*%4..)%#$.%.#.'),/%0,2"E.'%&1%#$.%L9.'"2,)%6)-"(.)&3*%

',2.*%,)-%#$.%1&3)-,#"&)%&1%#$."'%'.13*,/%#&%4.2&9.%2"+"/"@.-Q%ZS"2&%

,)-%h"//,/&4&*%J=>i<%b>[A%

`,'5%a,'9.'D*%>bbc%-&239.)#,'5%*"9"/,'/5%),9.*%,//%6)7

-"(.)&3*%0.&0/.*%&1%#$.%L9.'"2,*%,*%P2&')%0.&0/.<Q%2&)#.N#3,/"@")(%

#$"*%"-.,<%',#$.'<%")%#$.%,%-"+.'*"#5%&1%),'',#"+.*%#$,#%$"($/"($#%2&')D*%

0'&#,(&)"*9<%1'&9%?@&/#@"/%$.,/.'*%,)-%0,")#.'*%#&%C"N%I,#"&)%*..-%

('&:.'*<%1'&9%8,5,)%#$.,#.'%('&30*%#&%,)%L)-.,)%'3',/%#.2$)&/&7

(5%0'&f.2#>A%S&4.'#&%S&-'"(3.@%,)-%j,#'"*",%`&)@,/.*D%-&239.)#,7

'5%L9&N#/"%C,)%K.%?&f3,)%Z!.%L'.%T).[<%1&//&:*%2&')D*%9"(',#"&)*%

1  See more about the Proyecto Andino de Tecnologías Campesinas on 
their website: pratec.org/wpress/. 
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+",%2&99.'2.%,)-%23/#3',/%.N2$,)(.*%#$'&3($&3#%#$.%2&)#").)#%

,*%,%+.$"2/.%#&%"//3*#',#.%#$.%")#.'2&)).2#.-).**%&1%I,#"+.%0.&0/.*%

,2'&**%2&/&)",/%),#"&)7*#,#.%4&'-.'*<%0,'#"23/,'/5%4.#:..)%8.N"2&<%

#$.%B)"#.-%C#,#.*<%,)-%K,),-,A%8,"@.%$,*%.N"*#.-%1&'%2.)#3'".*%,*%

4&#$%,%+"#,/%1&'9%&1%*3*#.),)2.%,)-%,%13)-,9.)#,/%0,'#%&1%"-.)#"#5%

,)-%*0"'"#3,/"#5%1&'%$.#.'&(.).&3*%0.&0/.*A%ZS&-'"(3.@%,)-%`&)@,7

/.*%J==i[A

k,#*"%K&&V<%")#.'+".:.-%")%a,'9.'D*%-&239.)#,'5<%-.7

*2'"4.*%#$.%"90&'#,)2.%&1%*..")(%&#$.'%0.&0/.*D%V)&:/.-(.%#&%

3)-.'*#,)-%5&3'%&:)A%K&&V%"*%,%8&$,:V%$.,/.'<%9"-:"1.<%,)-%

.)+"'&)9.)#,/%$.,/#$%'.*.,'2$.'<%:$&%")#.'#:").*%#',-"#"&),/%6)-"(7

.)&3*%V)&:/.-(.%,)-%!.*#.')%*2".)#"E2%V)&:/.-(.%#&%3)-.'*2&'.%

#$.%:,5*%")%:$"2$%P?$.%*#&'".*%&1%$&:%:.D'.%4&')%,'.%*&%"90&'#,)#%

,)-%("+.%*&%932$%(3"-,)2.%#&%,%2$"/-D*%/"1.Q%ZK&&V%J=>c[A%a&'%9,)5%

0.&0/.%&)%#$"*%2&)#").)#<%2&')%"*%.**.)#",/%#&%#$,#%+.'5%*#&'5%&1%$&:%

#$.5%Z&'%$39,)"#5%"#*./1[%:.'.%4&')%,)-%2&)#")3.%#&%.N"*#%")%'./,7

#"&)%#&%.,2$%&#$.'%,)-%#$.%)&)$39,)%:&'/-%,'&3)-%3*A!

M&'$/%-#%.)/1$"(%1'%R'1>%-/3-*)/'2#%"/3%"*$']-/32#1$-"(%#']

.-)1-)#<%R21%1>)%A"Q%-/%A>-.>%p)"%,"Q#%-#%2/3)$#1''3%"/3%2#)3%RQ%

)".>%.'2(3%/'1%R)%,'$)%3-i)$)/1<O%Z!,//%k"99.'.'%J=>c[A%0'%"#$!

%#!&'#&(')*!+'(,-.#/)".&)!-#!-".)!'/-.-0!.1&(.2,-'!-"'.+!%'34/%.5'6

/'.-07!-"'.+!&'+)#/,(!,/%!2#(('2-.8'!".)-#+.')7!,/%!-"'.+!8'+0!)'/)'!
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#9!:'(#/5./5!,/%!+'(,-.#/!-#!!"##$!%#$%&;%!$.)%6%#$")V%&1%2&')%

0.&0/.<%"#%(&.*%4.5&)-%'.2"0.*<%2'&0%,2'.,(.<%&'%e,)2".)#D%2'.,#"&)%

*#&'".*A%P?$.%C..-%&1%C..-*<%T3'%H,"/5%_'.,-<%!"1.%&1%#$.%C3)<%

8&#$.'%&1%L//%?$")(*<Q%Z!,//%k"99.'.'%J=>c[%#$"*%0/,)#%"*%,%E(3'.%

&1%/"1.%,)-%/"1.:,5*<%:"#$%0,'#"23/,'%"#.',#"&)*%*32$%,*%P8&#$.'%K&')%

l#$,#%,'.m%,%1./#%0'.*.)2.%")%9,)5%8.N"2,)%9.*#"@&%,)-%6)-"(.)&3*%

2&993)"#".*Q%ZL(3"/.',%J=>n<%J=c[A%

o&:%"*%#$,#%0'.*.)2.%1./#Y

!$.'.%#&%/&&V%#&%3)-.'*#,)-%"#*%93/#"0/"2"#5Y%

2  I use territorio throughout this writing as an untranslatable term o"en 
used in Spanish to speak of land relations. In English, territory is associated with 
ideas of ownership and a proprietary relationship to land. I use territorio here to 
gesture to land and its many inhabitants that is always, already politicized, yet 
may be related to in di#erent ways.

Have you been to the cornbelt? I can’t tell you much but we were singing out of the sunroof

th
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the tallest $ atness I’ve ever seen
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$%&'()*&+,(-(./(0&

S&4.'#%K")#/"%S&-'"(3.@D*%4&&V%T3'%C,2'.-%8,p@%6*%T3'%

8&#$.'<%"*%,)%")#.'-"*2"0/"),'5%")+.*#"(,#"&)%#$,#%:&'V*%1'&9%,2,7

-.9"2%'.*.,'2$%,*%:.//%,*%#$.%,3#$&'D*%0.'*&),/%.N0.'".)2.*<%2&)+.'7

*,#"&)*<%'./,#"&)*$"0*<%,)-%2'"#"2,/%.)(,(.9.)#%:"#$%./-.'*D%V)&:/7

.-(.A%?$.%4&&V%2'.,#.*%2&)+.'*,#"&)*%,'&3)-%P$"*#&'",*%0'&13)-,*Q%

Z-..0%*#&'".*[<%:$"2$%'.1.'%#&%P#$.%1&3)-,#"&),/%*#&'".*%&1%0.&0/.*%

,)-%23/#3'.*<%")2/3-")(%#$&*.%:"#$%'&&#*%0'"&'%#&%9,p@Q%ZS&-'"(3.@%

J=>X<%>=[A%q)(,(")(%:"#$%#$.9%&)%-"W.'.)#%/.+./*<O%$.%.N0/,")*%#$,#%

P8.*&,9.'"2,)%),'',#"+.*%,00.,'%#&%$,+.%*0'3)(%1'&9%,%2&99&)%

'&&#%,)-%#$,#%'&&#%"*%9,p@Q%ZS&-'"(3.@%J=>X<%N"N[%d%,*%,%9&#$.'<%

,%(',)-9&#$.'<%,%("+.'%&1%/"1.%,)-%V)&:/.-(.A%S&-'"(3.@%*0.,V*%&1%

#$.%*"93/#,).&3*/5%:"-.7',)(")(%,)-%")#.'2&)).2#.-).**%&1%2&')D*%

3  !ere are speci%c stories in distinct chapters throughout the book, told 
by the elders the author has personal conversations and built relationships with. 
He notes the ongoing debate of “how much of the deep meaning — the historias 
profundas— should be revealed to the public” (Rodriguez 2014, 148), in which it 
is fundamental to understand that these stories cannot be decontextualized, and 
to truly engage with each one is a bigger conversation than the scope of this proj-
ect. !us, I do not explore most of them speci%cally here, but encourage readers 
to refer to Rodriguez’ work and many other corn stories in contextualized works 
such as:
 Farmer, Gary, dir. 1998. !e Gi". Documentary. National Film Board of 
Canada. https://www.n&.ca/%lm/gi"/.
 Awiakta, Marilou. 1994. Selu: Seeking the Corn-Mother’s Wisdom. 
Fulcrum Publishing. https://www.barnesandnoble.com/w/selu-marilou-awiak-
ta/1122980115.
 Vigil, Angel. 1994. !e Corn Woman: Stories and Legends of the His-
panic Southwest. World Folklore Series. Englewood, Colo: Libraries Unlimited.
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23/#3',/%*"()"E2,)2.<%#$,#%"*%)&#%f3*#%8.*&,9.'"2,)%43#%*0'.,-*%

,2'&**%#$.%.)#"'.%2&)#").)#<%")1&'9")(%$&:%0.&0/.*%#$'&3($&3#%#$.%

L9.'"2,*%$,+.%*#'32#3'.-%#$."'%(&+.')9.)#*%,)-%.2&)&9".*%1&'%

2.)#3'".*<%-',:")(%,##.)#"&)%#&%#$.%252/"2,/%),#3'.%&1%#"9.%,)-%#$.%

1&3'%2,'-"),/%-"'.2#"&)*%&1%*0,2.A%

S&-'"(3.@%.90$,*"@.*%#$,#%#$.*.%*#&'".*%,'.%)&#%1'&@.)%")%

#"9.<%,)-%2,))&#%4.%3)-.'*#&&-%&3#%&1%2&)#.N#<%#$.'.1&'.%$"*%:&'V%

"*%,/*&%,4&3#%P$&:%0.&0/.*D%4./".1*%,'.%0.'2."+.-Q%ZS&-'"(3.@%J=>X<%

J=[<%4.2,3*.%!""#$%&$"%'#$,+.%")$.'.)#/5%")#.'#:").-%$"*#&'".*%,)-%

1&3)-,#"&),/%*#&'".*r95#$*<%43#%#$.%:,5*%")%:$"2$%:.%+,/3.%#$.*.%

1&'9*%&1%V)&:/.-(.%+,'5%('.,#/5A%?$.%2.)#',/%R3.*#"&)%$.%"*%,*V")(%

"*%)&#%()%*)%+#9,p@%23/#3'.%.N"*#*<%&'%,-#"#%"*%2.)#',/%#&%6)-"(.)&3*%

0.&0/.*%&1%#$.%L9.'"2,*<%43#%',#$.'%"#*%'&/.%")%:$,#%$.%-.*2'"4.*%

,*%9.*#"@&%&'%-.76)-"(.)"@.-%2&993)"#".*%")%:$,#%"*%#&-,5%2,//.-%

BC%#.''"#&'5A%q,'/5%&)%")%#$"*%4&&V<%I,$3,#/%.-32,#&'%,)-%?/,$3"2,%

V)&:/.-(.%V..0.'<%j,3/,%H&9")(&%T/"+,'.*<%&3#/").*%#$.%")#.'7

-.0.)-.)2.%4.#:..)%$39,)*%,)-%2&')<%,**.'#")(%#$,#%P"#%"*%&3'%

6)-"(.)&3*%4./".1A%e!.%,'.%9.)%,)-%:&9.)%&1%9,p@DQ%ZS&-'"(3.@%

J=>X<%N+"[A%C#,'#")(%1'&9%R3.*#"&)*%&1%9"(',#"&)<%")-"(.)."#5<%,)-%

4./&)(")(%")%#$.%BC<%S&-'"(3.@%2&)).2#*%#$.%'.*"/".)2.%&1%9,p@%

23/#3'.*%,)-%),'',#"+.*%#&%#$.%("Q)$#%'N%.'/1$"3-.1-/*%-3)/1-1-)#%>)(3%

A-1>-/%1>)%1)$,%,)#1-L'a%

U,3',%K,#.//"D*%.**,5%L'R3.&/&(p,%-./%8.*#"@,f.%$"($/"($#*%
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#$.%2&)-"#"&)*%&1%0&**"4"/"#5%1&'%#$.%.9.'(.)2.%&1%#$.%2&)2.0#%

P9.*#"@,f.<Q%:$"2$%:,*%"90&*.-%&)%,%0'.7.N"*#")(%',2",/"@.-%,)-%

2,*#.%*&2",/%"9,("),'5%")%U,#")%L9.'"2,A%TM.)%,**&2",#.-%:"#$%

]&*^%h,*2&)2./&*D%Z>bJi[%e2&*9"2%',2.<D%#$"*%,00/"2,#"&)%&1%#$.%#.'9%

'.*#*%")%.3(.).2"*#%"-.,*%&1%."!/01%!2,%/*&3#,%2&/&)",/%0'&f.2#%&1%

',2",/%,)-%23/#3',/%P9"N")(Q%#&%2'.,#.%#$.%1,)#,*5%&1%3)"E.-%),#"&),/%

"-.)#"#".*%")%U,#")%L9.'"2,)%),#"&)7*#,#.*A%K,#.//"%$"($/"($#*%#$.%

-,)(.'%&1%9.*#"@,f.%,*%,%9.#,0$&'<%#$.%#.'9%&M.)%*/"00")(%4.#:..)%

,4*#',2#"&)%,)-%'.,/"#5A%6#%"*%2,*3,//5%3*.-%,)-%,94"(3&3*/5%#',)*7

/,#.-%,*%23/#3',/%9"N%&'%$54'"-"#5<%*.##")(%#$.%P4,*"*%1&'%2&)2."+")(%,%

$&9&(.).&3*%),#"&),/%"-.)#"#5%1'&9%,%$.#.'&(.).&3*%0&03/,#"&)Q%

ZK,#.//"%J=J=<%nn[A%

?$"*%2&/&)",/%0'&f.2#%13'#$.'*%"-.&/&(".*%&1%4/&&-%2/.,)*")(%

,)-%:$"#.)")(%#&%*3*#,")%#$.%),'',#"+.%&1%U,#")%L9.'"2,)%$&9&(7

.)"@,#"&)%,)-%.',*3'.%&1%$.#.'&(.).&3*%"-.)#"#".*A%6)%U,#")%L9.'"7

2,)%),#"&)7*#,#.*<%#$.'.%"*%,%2&)*#,)#%*/"00,(.%4.#:..)%#$.%,4*#',2#%

2&)2.0#3,/"@,#"&)%&1%#$"*%#.'9%,)-%"#*%/"+.-<%1./#%"90/"2,#"&)*A%?$.%

2&)#',-"2#&'5%),#3'.%&1%9.*#"@&%"-.)#"#5%/".*%")%"#*%,##.90#*%#&%2/,"9%

2&90/.#.%:$"#.%.3'&0.,)).**<%*$,9")(%,)-%-.)5")(%#$.%")-"(.).7

"#5%")$.'.)#%#&%#$.%2,#.(&'5%"#*./1A%61%*322.**13/%9.*#"@,f.%"*%.R3"+,7

/.)#%#&%."!/01%!2,%/*&3##$.)%,)5%&#$.'%)&)7:$"#.%"-.)#"#5%"*%9.*7

#"@,f.%(&).%:'&)(%d%93/,#&<%2$&/&<%'&#&%d%03##")(%")-"(.)."#5%")%

&00&*"#"&)%#&%9.*#"@&%"-.)#"#5A%`"+.)%#$.%+"&/.)2.%#$,#D*%4..)%-&).%
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")%"#*%),9.<%,)-%#$,#%"#D*%3*.-%*&%0.'+,*"+./5%#&%-.)5%',2"*9%,)-%

.',*.%$"*#&'".*<%:$&%,)-%:$5%2/,"9%9.*#"@,f.Y%L)-%:$,#%-&.*%#$"*%

"90/5%#&-,5Y

Gs*),5,%L(3"/,'%`"/%2&)*"-.'*%#$.*.%"90/"2,#"&)*%45%-.2&)7

*#'32#")(%#$.%2&)#',-"2#&'5%4"),'5%")%$.'%2'"#"2,/%.**,5%B)%I&*&#'N*%

C")%q*#,-&%ZL)%B*%!"#$&3#%L%C#,#.[A%U&&V")(%,#%1&'93/,#"&)*%&1%#$.%

8.N"2,)%),#"&)7*#,#.<%#$.%L533fV78"N.%:'"#.'<%#',)*/,#&'<%/")(3"*#<%

,)-%,2#"+"*#%"9,(").*%,%*2.),'"&%")%:$"2$%#$.%#.'9*%6)-"(.)&3*%&'%

")-",)%2.,*.%#&%$,+.%,)5%4,*"*<%*#,'#")(%1'&9%,%0'&1&3)-%R3.*#"&)7

")(%&1%#$.%-"+"*"&)%&1%/,)-*%,*%#.''"#&'".*<%")#&%P/.(,/%.)#"#".*%2,//.-%

*#,#.*Q%ZL(3"/,'%`"/%J=>c<%>i[A%?$"*%/.,-*%#&%#$.%*"90/.<%',-"2,/%,2#%

&1%"9,(")")(%&#$.'%1&'9*%&1%0&/"#"2,/7*&2",/%&'(,)"@,#"&)%#$,#%(&%

4.5&)-%#$.%),#"&)7*#,#.A%?$.%2'.,#"&)%&1%*#,#.*%:"#$%9"/"#,'"@.-%4&'7

-.'*<%&t2",/%/,)(3,(.Z*[%,)-%23/#3',/%0',2#"2.*<%&)/5%:&'V*%#$'&3($%

#$.%./"9"),#"&)%,)-r&'%,**"9"/,#"&)%&1%#$.%9,)5%l6)-"(.)&3*m%

),#"&)*%*34*39.-%:"#$")%#$.%1,2,-.%&1%,%e3)"E.-D%),#"&),/%"-.)#"#5A%

6)%9,)5%U,#")%L9.'"2,)%),#"&)7*#,#.*<%#$,#%"-.)#"#5%"*%*5)&)59&3*%

:"#$%9.*#"@&A%L(3"/,'%0&")#*%&3#%#$,#%6)-"(.)&3*%),#"&)*%$,+.%")%

2&99&)%:"#$%.,2$%&#$.'%#$,#%#$.5%,'.%),#"&)*%.)2,0*3/,#.-%:"#$")%

,)&#$.'%),#"&)7*#,#.%#$,#D*%)&#%#$."'%&:)%ZL(3"/,'%`"/%J=>c<%>n[%d%

#$.5%,'.%P),#"&)*%:"#$&3#%,%*#,#.Q%ZL(3"/,'%`"/%J=>c<%J=[A%

L*%6%9.)#"&).-%4.1&'.<%*$.%"*%-.#.'9").-%#&%"9,(").%,%

13#3'.%")%:$"2$%#$.%)&#"&)%&1%")-"(.)."#5%,*%,%2,#.(&'5%2.,*.*%#&%
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$,+.%'./.+,)2.<%,)-%"*%*"90/5%'.0/,2.-%45%.,2$%&1%#$.%#$&3*,)-*%

&1%,3#&)&9&3*%),#"&)*<%2,//.-%45%#$."'%),9.A%?&-,5<%$&:.+.'<%"#%

13)2#"&)*%,*%:$,#%*$.%0&*"#*%,*%,%P#.90&','5%0&/"#"2,/%1.,#3'.Q%ZL(37

"/,'%`"/%J=>c[A%C"9"/,'/5<%q9"/%k.9.%$"($/"($#*%K',"(%!&9,2VD*%

0.'*0.2#"+.<%.N0/,")")(%#$,#%-.*0"#.%#$.%93/#"0/"2"#5%&1%"-.)#"#".*%.)7

2&90,**.-%,)-%1'.R3.)#/5%$"--.)%3)-.'%#$.%+."/%&1%,%*")(3/,'%P6)7

-"(.)&3*Q%"-.)#"#5<%#$.*.%0.&0/.*r),#"&)*%$,+.%")%2&99&)%4.")(%

*34f.2#*%&1%2&/&)"@,#"&)<%&'%',#$.'<%4.")(%#&%:$&9%"#%"*%2&)*"-.'.-%

,22.0#,4/.%#&%*#.,/%/,)-%")%23''.)#%,)-%0,*#%2&/&)",/%2&)E(3',#"&)*%

Zk.9.%J=>c<%JX[A%

L(3"/,'%`"/%0'&0&*.*%#$,#%'.*"*#,)2.%#&%#$.%0'&f.2#%&1%9.*7

#"@,f.<%:$"2$%2&)#")3.*%#&%,-+,)2.%,)-%*322..-%#&-,5<%*$&3/-%)&#%

*..V%")#.(',#"&)%")#&%#$.%*#,#.%,)-%"#*%*#'32#3'.<%43#%',#$.'%E($#%1&'%

:,5*%#&%P-"*0.)*.%&1%*#,#.%*.'+"2.*<%,)-%*#'.)(#$.)%*./179,),(.7

9.)#%*0,2.*Q%ZL(3"/,'%`"/%J=>c<%Xb[A%6#%*..9*%#&%9.%"90/"2"#%")%$.'%

,'(39.)#%#$.%0&")#%#$,#%k.9.%,/*&%9,V.*%&1%#$.%+,/3.%&1%P6)-"(.7

)&3*Q%,*%,%3)"15")(%2,#.(&'5%#$,#%"*%2&94,#")(%$&9&(.)"@,#"&)A%_5%

$"($/"($#")(%#$.%.N"*#.)2.%,)-%0.'9,).)2.%&1%6)-"(.)&3*%0.&0/.*%

Z)&#%,*%./.9.)#*%&1%23/#3',/%-"+.'*"#5<%43#%,*%")-.0.)-.)#%),#"&)*[<%

#$"*%2$,//.)(.*%).&/"4.',/%93/#"23/#3',/"*9%,)-%#$.%2&/&)",/%"-.,%

&1%,%3)"E.-%9.*#"@&%),#"&)%#$,#%"*%#$.%4,*"*%&1%U,#")%L9.'"2,)%*#,#.%

),#"&)$&&-<%*32$%,*%8.N"2&A
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B)"#.-%C#,#.*%"99"(',)#%2&993)"#".*A%o.%.N,9").*%#:&%*.#*%&1%
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,)-%K.)#',/%L9.'"2,)*%:"#$")%BACA%*&2".#5%,*%,/".)<%*3*0.2#<%"//.("#"7

9,#.<%,)-%)&:,-,5*%")1.'"&'Q%ZS&-'"(3.@%J=>X<%>i[A%T).%&1%#$.*.%"*%

#$.%P*&9&*%(.)#.%-.%9,p@Q%Z:.%,'.%2&')%0.&0/.[%),'',#"+.%3*.-%P45%

8.N"2,)%,)-%K.)#',/%L9.'"2,)%0.&0/.*<%")2/3-")(%K$"2,)&*rK$"7

2,),*X<%#&%,**.'#%,%*.)*.%&1%4./&)(")(%&)%#$"*%2&)#").)#Q%ZS&-'"(3.@%

J=>X<%>O[Ai%6)%$"*%1',9.:&'V<%#$.%*3'+"+,/%&1%#$.*.%2'.,#"&)%),'',7

#"+.*%d%,**&2",#.-%:"#$%23"*").*<%:&'/-+".:*<%,)-%/"1.%0',2#"2.*%d%"*%

,%1&'9%&1%'&&#")(%")%#$.%1,2.%&1%1&'2.-%-"*0/,2.9.)#%,)-%-.7")-"(.7

)"@,#"&)A%

H.7")-"(.)"@,#"&)%"*%,%2.)#',/%9.2$,)"*9%#$'&3($%:$"2$%

9.*#"@,f.%&0.',#.*<%2.)#.'")(%#$.%.',*3'.%,)-%,**"9"/,#"&)%&1%,3#&)7

&9&3*%),#"&)*D%/,)(3,(.*<%23/#3'.*<%,)-%'./"("&)*A%_'")(")(%")%_&)7

4  In general terms, Chicanx refers to people born in the U.S. whose 
family comes from Mexico. Distinguishing themselves from Mexican American 
or Latinx identities, the term was reclaimed in the 1940s by youth as a form of 
political empowerment and rejection to cultural assimilation into whiteness. 
Embracing these unique identities as a form of resistance to dominant narra-
tives, the Chicanx community formed an independent, interconnected political 
and cultural movement. I am not exploring this identity and movement’s work 
speci%cally here, but it is closely related to and in conversation with my project 
and ideas discussed here, such as Chicana Environmentalism mentioned in the 
“naming the nonhuman” section of this project. 
5  !e second narrative he examines similarly furthers Chicano political 
assertion in what is now called US territory, through “aztlan resistance narra-
tives” (see more: Rodriguez 2014, 14).



28

E/%_,#,//,D*%,'(39.)#*<%S&-'"(3.@%.N0/,")*%#$,#%P-.76)-"(.)"@,#"&)%

$,*%1&'2.-%8.*&,9.'"2,)*%#&%'.)&3)2.%#$."'%2&//.2#"+.%6)-"(.)&3*%
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0'.+"&3*/5%-.*2'"4.-%,*%#$.%*#,#.79,V")(%0'&f.2#A%?$"*%2&)+.'*.*%

:"#$%`/&'",%L)@,/-u,D*%'.1&'93/,#"&)%&1%P#$.%).:%9.*#"@,<Q%#$,#%
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")$.'.)#%#&%#$.%"-.,%&1%9.*#"@,f.<%:$"2$%.+&V.*%',2",/%2,#.(&'".*%,)-%

3)-&.*%#$.9%*"93/#,).&3*/5A%6#%"*%#$.%#3')")(%e")#&%*&9.#$")(%./*.D%

#$,#%"*%#$.%2'.,#"+.%,)-%0'&-32#"+.%2&90&).)#%&1%L)@,/-u,D*%,'#"237

/,#"&)%&1%9.*#"@,f.Q%Zj^'.@7?&''.*%J=>O<%J[nA%

U&&V")(%*0.2"E2,//5%,#%#$.%"9,(.'5%&)%2&')%:',00.'*%")%#$.%

BACA<%")%$"*%P?&'#"//,%8,00")(%j'&f.2#<Q%S&-'"(3.@%3*.*%+"*3,/%*.9"7

&#"2*%#$.&'5%#&%,),/5@.%$&:%9,p@%"#*./1%"*%'.0'.*.)#.-%,*%,%*594&/%&1%

")-"(.)."#5%ZS&-'"(3.@%J=>X<%>JO[A%6)%*&9.%:,5*<%"#%"*%,%*594&/%,07

0'&0'",#.-%45%#$.%8.N"2,)%),#"&)7*#,#.%,*%0,'#%&1%#$,#%1,/*.%e3)"#")(D%

9.*#"@,f.%0'&f.2#<%0'.*.)#%")%*32$%.+.'5-,5%")*#,)2.*%,*%1&&-%,)-%

"#*%0,2V,(")(A%S&-'"(3.@<%$&:.+.'<%0'&0&*.*%"#*%2&)+.'*.%0&:.'%,*%

,%3)"#")(%*594&/%,2'&**%6)-"(.)&3*%,)-%-.7")-"(.)"@.-%0.&0/.*<%")%

,%*&'#%&1%#',)*2&)#").)#,/%")-"(.)."#5A%

6  I do not deeply engage Gloria Anzaldúa’s foundational work and its 
many derived conversations here, but reference it throughout this section and 
encourage readers to see: 
 Anzaldúa, Gloria. 1987. Borderlands: !e New Mestiza; La Frontera. 1st 
ed. San Francisco: Spinsters/Aunt Lute.
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?&%2/,"9%P,9&N#/"%*,)%2.f3,)Q%Z:.%,'.%&).[<%,*%S&-'"(3.@%

,)-%`&)@,/.*D%,1&'9.)#"&).-%-&239.)#,'5%"*%#"#/.-<%")%#$.%2&)7

#.N#%&1%1&'2.-%9"(',#"&)<%-"*0/,2.9.)#<%,)-%'.9&+,/%"*%0.'$,0*%
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"2,%,/#.'*%#$.%:,5*%")%:$"2$%#$.*.%2,#.(&'".*%,)-%"-.)#"#".*%$&/-%

9.,)")(<%.*0.2",//5%")%#.'9*%&1%#$.%/,)-%'./,#"&)*%,#%#$."'%'&&#A%U"V.%
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6)%,)%")#.'+".:%:"#$%a',)2"*2&%j,@@,'.//"%#"#/.-%P]":,*,<%#$.%

")-"+"-3,/72&//.2#"+.Q%ZK3*"2,)R3"%J=>c[;<%K3*"2,)R3"%0'.*.)#*%,)-%

,),/5@.*%:$,#%*$.%2,//*%,%6),5;,%.0"*#.9&/&(5%,*%,%1&'9%&1%-.2&/7
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*$.%"*%2&)2.').-%#$,#%:&'-*%&M.)%4.2&9.%,%+."/<%")*"*#")(%#$,#%P:.%
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7 !is interview is in Spanish, so all textual citations are my own transla-
tions. 
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4./**/*%3":*'+-+4'1#-%?+@()#.'/*C%DE-#'(%FGHIJ7%
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:96)(;<-&7(&/=)*=,9-

Pq)%/,%#p0"2,%2&9"-,%2$"/.),%'."),%./%9,p@%&%2$&2/&%2&9&%")('.-"7

.)#.%-.%9u/#"0/.*%'.2.#,*<%.)#'.%/,*%R3.%*.%9.)2"&),)%/,*%$39"#,*<%

/,%2$32$&2,<%./%9&#.%2&)%$3.*"//&<%./%0,*#./%-.%2$&2/&<%./%/&2'&%5%/,%

2,'4&),-,AQ%Zo,4/.9&*%-.%K3/#3',*%J=>;[

U.#%9.%#',)*/,#.F%K&')%"*%R3..)%&1%K$"/.,)%23"*").A%C&9.%&1%$.'%

V")(-&9*F%

v% U,*%$39"#,*F%,%("M%:',00.-%")%"#*%&:)%*V")A%L/*&%,%4&:%#".A

v% U,%2$32$&2,F%1'&9%#$.%2$"/-'.)D*%*&)(%P#$.%2',@5%2&:<Q>%:$&%

*$&3/-%.,#%,/1,/1,%,)-%(',**%43#%)&%9&'.%&1%#$"*%2&')%93*$w

v% q/%9&#.%2&)%$3.*"//&F%-&.*%)&#<%")%1,2#<%2&)#,")%2&')Y%H&.*<%

$&:.+.'<%2&)#,")%-.$5-',#.-7'.$5-',#.-%0.,2$.*A%C"9"/,'/5%*.,7

*&),/A%

v% q/%0,*#./%-.%2$&2/&F%2&')%2,V.<%,22&'-")(%#&%,)%.N"/.-%0&.#AJ%

v% q/%/&2'&F%#$.%&).70&#%1&&-%6%-'.,-A%

v% U,%2,'4&),-,F%3)%0&2&%-.%#&-&A%

1 See: “La Vaquita Loca” song by Mazapán. 
2 See poem titled “Pastel de Choclo / Corn Cake” on page 12 of the book: 
 Dorfman, Ariel. 1986. Pastel de choclo. 1a ed. Colección Manieristas. 
Santiago: Editorial Sinfronteras.
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v% U,%9,@,9&'',F%#$.%&).%#$.5%1&'(&#A%_/.)-.-<%(',#.-<%9,*$.-<%

'.,-5%#&%9"N%")A%

% % % %

y este nuevo amor que empezó con una licuadora. ju
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3)%2&&/.'%//.)&%
.)%.*#,%
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PART 2 : 
BEING IN  RELATION 

WITH CORN

>.&?;=*=9)@&7<;(-*2/9*2<.

6)%,%93/#"9.-",%:'"#")(%,)-%,)"9,#"&)%0".2.%1&'%q9.'7

(.)2.%8,(,@").<%#$.%9&#$.'<%*2".)#"*#<%:'"#.'<%,)-%0'&1.**&'%S&4")%

!,//%k"99.'.'%-.*2'"4.*%$.'%&:)%'./,#"&)*$"0%#&%,)-%23/#3',/%3)7

-.'*#,)-")(%&1%2&')%,*%,)%.)'&//.-%9.94.'%&1%#$.%K"#"@.)%j&#&:,#7

,9"%I,#"&)<%")%:$"2$%"#%"*%V)&:)%,*%2!/4!2,/<%&'%#$.%!&)-.'13/%

C..-%Z!,//%k"99.'.'%J=>c[A%T4*.'+")(%$.'%)."($4&'")(%")-3*#'",/%

2&')E./-*%")%0'.*.)#%-,5%30*#,#.%I.:%G&'V<%*$.%'.\.2#*%&)%#$.%

-"W.'.)#%'./,#"&)*$"0*%#&%#.2$)&/&(5%#$,#%,'.%.94.--.-%")%-"W.'.)#%

0.&0/.*D%'./,#"&)*$"0*%#&%#$.%0/,)#<%,)-%#$.%?',-"#"&),/%q2&/&("2,/%

k)&:/.-(.%Z?qk[%.94.--.-%")%2&')D*%-&9.*#"2,#"&)A%

?&%9.<%#$.%.'/.):1%'N%3',)#1-."1-'/%*.'+.*%#&%.90$,*"@.%

#$,#%:$,#%:,*%&)2.%,%:"/-%(',**%:,*%-&9.*#"2,#.-%#&%#$.%0&")#%#$,#%

"#%2,)%)&%/&)(.'%*./1%0'&0,(,#.<%"#%2,))&#%.N"*#%:"#$&3#%$39,)*A%

S,#$.'%#$,)%!.*#.')%,2,-.9",D*%P*#,)-,'-%-.E)"#"&)%&1%-&9.*#"7

2,#"&)%,*%#$.%,-,0#,#"&)%&1%*0.2".*%#&%$39,)%.)+"'&)9.)#*QZ_/,V.%

J=>i<%J=[<%9,"@.%3'(.*%3*%#&%#$")V%")%#.'9*%&1%'.2"0'&2,/%'./,#"&)7

*$"0*<%#&%P"9,(").%&3'%3##.'%-.0.)-.)2.%&)%#$.%'.*&3'2.*%:.%#$")V%
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:.%2&)#'&/Q%Z_/,V.%J=>i<%JJ[A%L*%,%0/,)#<%2&')%-.0.)-*%&)%$39,)*%

#&%-.+./&0<%0/,)#<%('&:<%,)-%-"*0.'*.%"#*%*..-<%#&%*,5%#$.%/.,*#A%_3#%

*..")(%#$.%93/#"0/"2"#5%&1%"#*%0'.*.)2.%")%3'4,)%,)-%'3',/%*0,2.*z%,*%

,%*594&/%&1%-&9"),#"&)%,)-%'.*"*#,)2.z%,*%,%1&&-<%")-3*#'",/%2&97

9&-"#5<%,)-%*,2'.-%4.")(z%#$.%-.0.)-.)2.%"*%)&%/&)(.'%&).7*"-.-%

,)-%&3'%'./,#"&)*$"0%*..9*%#&%4.%9&'.%*&%&).%&1%93#3,/%-&9.*#"2,7

#"&)A%?#>(%!$'!)'(96&+#&,5,-'!$.-"#>-!2#+/;!<#$!,+'!">1,/)!,!

+')#>+2'!-#!"'+3.-3-"'1;!<#$!,+'!$'!,@'2-'%!:0!-".)!:'./5A!$",-!

1,B')!>)!&'#&('!#9!2#+/7!#+!/#-;!C/%!$"#!.)!-".)!$';!

6)%9,)5%:,5*<%2&')%"*%#$.%.0"#&9.%&1%0/,)#%-&9.*#"2,#"&)<%,%

2,0"#,/"*#%*322.**%*#&'5%")%,('"23/#3'.%#$,#%$,*%/.-%#&%#$.%BACA%4.7

2&9")(%#$.%:&'/-D*%/,'(.*#%2&')%0'&-32.'%Z!,//%k"99.'.'%J=>c[A%

T1%#$.%>>%9"//"&)%*R3,'.%V"/&9.#.'*%&2230".-%45%2'&0/,)-*%&)%#$.%

q,'#$D*%*3'1,2.<%>;{%,'.%-.-"2,#.-%#&%2&')%d%*.2&)-")(%&)/5%:$.,#%

,#%J={%ZqCS6%C#&'59,0%?.,9%J=JJ[A%K&')D*%3)"R3.%9.#,4&/"*9%

9,V.%"#%P30%#&%#$'..%#"9.*%,*%0'&-32#"+.%,*%#$.%3)1&'#3),#.%bi%0.'7

2.)#Q%Zo,*0./%J=>i[%&1%&#$.'%2'&0*A%L*%?,9,'%o,*0./%,'(3.*%")%#$"*%

,'#"2/.%")%?$.%!,*$")(#&)%j&*#<%9,)5%0.&0/.%2./.4',#.%2&')D*%0'&7

-32#"+"#5%,)-%"#*%0&#.)#",/%.+.)%,*%,%*&/3#"&)%#&%#$.%(/&4,/%$3)(.'%

2'"*"*A%?$.'.%"*%9&'.%,#%*#,V.<%$&:.+.'<%#$,)%,%*"90/.%.R3,#"&)%&1%

0'&-32#"+"#5A%6)%#$.%J==c%-&239.)#,'5%k")(%K&')<%#$.%E/99,V.'*%

@&&9%")%&)%#$.%9,**"+.<%(&+.')9.)#%*34*"-"@.-%")-3*#'5%30$&/-7

")(%#$"*%*")(/.%2'&0%")%#$.%9"-:.*#.')%BACA%d%:$.'.%"#%"*%9,")/5%
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3*.-%1&'%4"&13./%,)-%/"+.*#&2V%1..-A%

?$.%-&239.)#,'5%"//39"),#.*%"#*%$"--.)%2.)#',/"#5%#&%#$.%

L9.'"2,)%-".#%,)-<%")%#$."'%0.'*0.2#"+.<%P,9.'"2,)).**Q%Z,*%")%

B)"#.-%C#,#.*",)7).**[A%?$.%*#&'5%1&//&:*%#$.%0'&2.**%&1%('&:")(%

&).%,2'.%&1%2&')%")%6&:,<%,%0/,2.%-..9.-%#$.%P"-.,/Q%.)+"'&)9.)#%

,)-%2&)-"#"&)*%1&'%#$"*%2'&0A%?$,)V*%#&%(&+.')9.)#%")2.)#"+.*%,)-%

")-3*#'",/%")1',*#'32#3'.<%,%*")(/.%1,'9.'%$.'.%:"//%&M.)%:&'V%,2'&**%

><===%,2'.*<%:"#$%O><===%V.')./*%#&%#$.%,2'.A%Z!&&/1%J==c[A

>"[)%
Q'2%)[)$%.'2

/1)3%4;<555<555%\)$
/)(#

B
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H'"+.)%45%,%*#'&)(%0$"/&*&0$5%&1%.N0,)*"&)<%#$.%")1,9&3*%

*#',")*%&1%`8T%2&')%$,+.%4..)%(.).#"2,//5%9&-"E.-%#&%'.*"*#%

2.'#,")%$.'4"2"-.*%#$,#%V"//%:..-*<%.)(")..'.-%*&%#$,#%.,2$%0/,)#%

-&.*)D#%")-"+"-3,//5%0'&-32.%,*%932$%43#%"*%,4/.%#&%('&:%")%932$%

2/&*.'%0'&N"9"#5%#&%&#$.'*<%,)-%,)%,'',5%&1%&#$.'%,-,0#,#"&)*%#$,#%

'.*0&)-%#&%9,'V.#%)..-*A%6#%"*%,%9,##.'%&1%9,**<%/.,+")(%3*%:"#$%,)%

.N#'.9./5%0'&-32#"+.%2'&0%:"#$%/&:.'.-%)3#'"#"&),/%+,/3.%,)-%&+.'7

\&:")(%*"/&*%#$,#%$,+.%/.-%#$.%BACA%(&+.')9.)#%#&%*0.2"E2,//5%")+.*#%

")%,%'%!+6)%1&'%-.'"+.-%2&')%0'&-32#*%*")2.%#$.%>b;=*A%Z!&&/1%J==c[A%

?$.%+,*#%,'',5%&1%).,'/5%3)'.2&()"@,4/.%-.'"+.-%0'&-32#*%#$,#%.N"*#%

#&-,5%9,V.%3*.%&1%,//%0,'#*%&1%#$.%0/,)#<%*&%#$,#%"#%"*%*&9.$&:%")+"*7

"4/.%5.#%:"-.*0'.,-%V)&:/.-(.%#$,#%P"#%"*%4.).,#$%&3'%1..#<%")%&3'%

2,'*<%,)-%,)%")+,/3,4/.%0,'#%&1%&3'%-".#*<%4&#$%-"'.2#/5%,)-%")-"'.2#7

/5Q%,*%#$.%9,**"+.%,('&2$.9"2,/%*..-%2&90,)5%K&'#.+,%-.*2'"4.*%

ZK&'#.+,%)A-A[A%

T).%&1%#$.%9,")%3*.*%&1%#$.%2'&0%"*%2,##/.%1..-<%,)%")-3*#'5%

&1%"#*%&:)A%?$"*%0',2#"2.%"*%'"1.%:"#$%2&)#',-"2#"&)*%:$.)%:.%#$")V%

&1%1..-")(%,*%#$.%4,*"*%1&'%("+")(%/"1.A%_3#%")%#$"*%*2.),'"&<%1..-")(%

"*%9.,)#%&)/5%#&%0'&-32.%3)$.,/#$5<%&+.':."($#%,)"9,/*%1&'%$37

9,)%2&)*390#"&)%d%"1%#$.%2&:*%:.'.)D#%*/,3($#.'.-%1&'%9.,#%#$.5%

:&3/-%-".%:"#$")%n%9&)#$*%1'&9%*"2V).**.*%2,3*.-%45%#$."'%2&')%

-".#A%!&&/1D*%(&.*%&)%#&%,00/5%#$"*%"'&)5%#&%#$.%0.&0/.%('&:")(%#$"*%
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P1&&-QF%#$.'.%,'.%&+.'%J%#'"//"&)%2&')%0/,)#*%,2'&**%#$"*%*")(/.%*#,#.<%

,)-%5.#%P,)%6&:,%1,'9.'%2,)D#%1..-%#$.9*./1Q%Z!&&/1%J==c[A%

a&&-D*%2.)#',/%'&/.%")%$39,)%/"1.%"*%,%('&:")(%,'.,%&1%.97

0$,*"*%,2'&**%,2,-.9"2%,)-%)&)7*2$&/,'/5%,'.,*%,/"V.A%L'"@&),%C#,#.%

B)"+.'*"#5D*%L**&2",#.%H.,)%&1%#$.%a&&-%C#3-".*%0'&(',9%.N0/,").-%

")%,%/.2#3'.%*.'".*%#$,#%Pq+.'5%/&&0%")%&3'%*&2",/%1,4'"2%")+&/+.*%

1&&-AAA%a&&-%"*%,)%&4f.2#%#$'&3($%:$"2$%$39,)*%2&)*#'32#%#$.%

0&:.'13/%"9,("),'5%&1%4./&)(")(<%)&*#,/(",<%*,1.#5<%0/.,*3'.<%,)-%

/&5,/#5<%:$"2$%")%#3')%2&)*#'32#%&3'%13)-,9.)#,/%"-.,*%&1%$&9.<%

1,9"/5<%),#"&)<%,)-%2&993)"#5Q%ZL'"@&),%C#,#.%B)"+.'*"#5%J=>b[A%

a&&-%*#3-".*%.)2&90,**.*%R3.*#"&)*%#$,#%',)(.%,2'&**%).,'/5%.+.'5%

-"*2"0/").%d%23/#3'.<%0*52$&/&(5<%.2&)&95<%$.,/#$<%0&/"25<%*0"'"#37

,/"#5<%.)+"'&)9.)#<%,)-%#$.%/"*#%(&.*%&)A%6)%0',2#"2,/%#.'9*<%$&:7

.+.'<%1&&-%"*%'.2"0.*%,)-%2'&0*<%"#D*%:$.,#<%0&#,#&.*<%2&:*<%.((*<%#$.%

-")).'%#,4/.<%:..-")(<%*..-*A

>'A%1'
%>'(3%"%.'R%%%%%
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?$.%5.,'*%#$,#%6%/&+.-%"#%1'.*$%1'&9%#$.%1'..@.'%4,(<%4&"/.-%3)#"/%"#%

\&,#*<%*#',")%,)-%/,#$.'%")%43##.'<%).N#%#&%*&9.%2&3*72&3*%,)-%)&#$7

")(%./*.A%L%-"*$%:"#$%'!.&+#!#$&6&#<#/!4!7#]3*#<%*:..#<%2&')A%

L)-%#$,#%13))5%0/,2.%&)%8./'&*.%L+.<%="#>,/6?/#@),"%/&3#8,3'"2"&%

#$.%:,"#.'%4'&3($#%&3#%0,)%,9,*,-&%,)-%#$.5%*&9.$&:%9,),(.-%

#&%9,V.%#$.%)12,*!'%'"($#A%I&#%*,+&'5%/"V.%#,9,/.*<%f3*#%*:..#%2&')%

93*$%:"#$%4,*"/%,)-%6%:&3/-%,--%!:A6!+#B&+#Z5&3%V)&:<%\&:.'")(%

*3(,'[#&)%&).%*"-.<%,%/"##/.%*0"25%$%.+%#&)%#$.%&#$.'A%_3#%$&:%2&3/-%

#$.5%0&**"4/5%(.#%#$&*.%4"(%2&4*%&1%o39.'&%,//%#$.%:,5%30%#$.%2&)#"7

).)#Y%8,54.%1'&9%#$.%*#'..#*%#&&<%#$.%-%+,!'3#")%#$.%2"#5%6%*&9.#"9.*%

2,//%$&9.<%C,)#",(&A%L%*./.2#%1.:%2&4*%*#'"00.-%),V.-<%(/&:")(%")%

#$.%*3)<%,))&3)2")(%*399.'<%#$.%-%+,!/*%'%*")(")(%"#*%0',"*.*%:"#$%

5&3'*<%6!',%*!/#41"6%#6&2&#1'*%43#2,#+%,/!7

?$.)%#$.'.%:,*%#$.%*399.'%:$.'.%:.%:,#2$.-%#$.%K&/-0/,5%93*"2%

+"-.&%&)%'.0.,#<%,//%#$.%("'/*%$3--/.-%,'&3)-%,)%*2'..)%:"#$%#$.%

K`6%9&)V.5*%-,)2")(%")%#$.%*,$,',A%?$.'.%:,*%,%/&#%&1%5.//&:%

#$.)<%:$,#%:"#$%#$.%4.,2$%,)-%,//A%6#%:.)#%:.//%:"#$%95%9,'&&)%

4"V")"%#&0<%).:%1'&9%#$,#%3).#$"2,/%*30.'*#&'.%*#&'.<%03*$")(%30%

#$.%/"##/.%4&&4*%6%:"*$%$,-%).+.'%('&:)A%H,5*%&1%3)E)"*$.-%2,'-%

(,9.*%4/&:)%")#&%#$.%*,)-<%2$"0*%:"#$%*,/*,%,9.'"2,),%&'%*,/*,%(&/1%

,*%5&3%2,//.-%"#%d%#$.%0")V%&).A%?$.)%:.%:&3/-%(.#%#&&%$3)('5%#&%
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!"#$%
&'($)"*+$,-.

$!&'/

V..0%*#,'")(%,#%#$.%$&#%("'/*%:"#$%2,/"1&')",)%$"($/"($#*<%f3*#%,%/"##/.%

4/&)-.'%,)-%9&'.%61,6!'##$,)%3*A%C&%:.%:&3/-%:,/V%30%#$.%b;%*#.0*%

,)-%#,V.%#3')*%")%#$.%*$&:.'%,)-%q/"*,%,/:,5*%#&&V%*&%/&)(%43#%*$.%

V")-%&1%/&&V.-%/"V.%C./.),%`&9.@%*&%9,54.%"#%:,*%TAkA%

L#%)"($#%:.%:.)#%4,2V%-&:)<%:,/V.-%#$.%1.'",%#$,#%-"-)D#%$,+.%,)5%

+.((".*<%f3*#%,%0".'2")(%*#,)-%,)-%*0,)"*$%2$3''&*%,)-%#$.%/,#.*#%

0/,#1&'9%*,)-,/*%,)-%*$.//%).2V/,2.*<%,)-%.+.'5%5.,'%"#%:,*%4"((.'%

,)-%#$")(*%:.'.%/.**%9,-.%")%K$"),<%9&'.%.N0.)*"+.<%43#%'.,//5%

0'&4,4/5%,/*&%9,-.%")%K$"),%f3*#%$"-")(%"#%4.##.'A%q+.'5%)"($#%:.%

:,/V.-%#$.%*,9.%'&:*%&1%*$")5%#',*$%")%*V"))5%f.,)*%,)-%*&9.7

#"9.*%*&9.&).%(&#%,%4./#%&'%,%1,))5%0,2VA%I&#%9.<%43#%5.*%6%2&3/-%

$,+.<%:.%:.'.%*&%'"2$%:"#$%|J=A===%0.*&*A%6%9.,)%:.%:.'.%'"2$<%"#%

:,*%8,"#.)2"//&%$%"&"!,'%,)-%&).%5.,'%#$.'.%:,*%,%1&&-%#'32V%:"#$%

2&')%&)%#$.%2&4<%,%*./.2#"&)%&1%*,32.*A%K$&2/&%C&%"#%*,"-<%/"V.%$1%'%

")%2$"/.)*"*<%:"#$%)&%*%&'%.%&'%9&*#%&1%#$.%/.##.'*%#$,#%9,V.%30%#$.%

!6*1!"%:&'-A%L%:&'-%:"#$%,//%#$.%:'&)(%/.##.'*<%#$,#%-&.*)D#%'.,//5%

9.,)%,)5#$")(%43#%*#"//%$&/,%0&<%2y9&%.*#s*%0&<%*p%0&<%)&0&<%5,0&A%

L%2&4%&)%#$.%4.,2$<%:$,#%9&'.%2&3/-%6%,*V%1&'<%.N2.0#%#$"*%"*)D#%

./&#.%#.''"#&'5%*&%.+.'5&).%./*.%$,*%.90,),-,*<%,)-%#$.%2&')%"*%

).+.'%*:..#%.)&3($%")%#$"*%$&9.A%
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A.*9.3)(7B&/<))(/*2C(&D<,E&

6)%$.'%4&&V%?$.%83*$'&&9%,#%#$.%q)-%&1%#$.%!&'/-<%L)),%

U&:.)$,30#%?*")(%*#3-".*%9,#*3#,V.%93*$'&&9*%")%,)%,##.90#%

#&%9,V.%*.)*.%&1%P#$.%0&**"4"/"#5%&1%/"1.%")%2,0"#,/"*#%'3")*Q%Z?*")(%

J=>i<%*34#"#/.[<%.N,9")")(%$&:%#$"*%*")(/.%1&&-%'.\.2#*%9&9.)#*%

&1%.)#,)(/.9.)#%,9&)(%")*#"#3#"&),/%,/".),#"&)A%C$.%/&&V*%,#%#$.%

0'.2,'"&3*%2&)-"#"&)*%8,#*3#,V.*%)..-%#&%.N"*#<%,)-%#$.%*"9"/,'"#".*%

4.#:..)%#$.%&4f.2#%,)-%#$.%0.&0/.%:$&%1&',(.%"#<%23/#"+,#.%"#<%2&)7

*39.%"#<%,)-%")#.',2#%:"#$%"#%&)%-"W.'.)#%*2,/.*A%

?$3*<%#$")V")(%#$'&3($%#$.%"-.,%&1%.)#,)(/.9.)#D%"*%,)%,#7

#.90#%#&%-.2.)#.'%$39,)*%45%/&&V")(%,#%#$.%")*#,)2.*%")%:$"2$%:.%
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1  I use the term entanglement here to think about instances that illustrate 
how the very distinction between humans and nature collapses, which I further 
explore through new materialism in the section titled “Naming the nonhuman.” 
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For more history and context of the Zapatista movement, see: 
 Adamson, Joni. 2012. “Seeking the Corn Mother: Transnational Indig-
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enous Organizing and Food Sovereignty in Native North American Literature.” 
In Indigenous Rights in the Age of the UN Declaration, edited by Elvira Pulita-
no, 228–49. Cambridge: Cambridge University Press. https://doi.org/10.1017/
CBO9781139136723.009. 
 Morton, Adam David. 2002. “La Resurrección Del Maíz’: Globalisation, 
Resistance and the Zapatistas.” Millennium 31 (1): 27–54. https://doi.org/10.1177
/03058298020310010301.
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incluso un tango, 
un poema de la estimada Gabriela Mistral:

“a niñitas se parecen” 
como esas nuevas historias antiguas de la Mami 

cuando fue pequeña terrateniente
antes de que Santiago subiera la cordillera

antes de que el Tata lo vendiera – mal ojo pa’ los negocios –
y nunca supe hasta ahora. 
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1  !ere are many related %elds such as object oriented ontology and 
posthumanism that I am not directly engaging with here. Kim TallBear contrasts 
other recent currents such as interspecies thinking and multispecies ethnogra-
phy with an Indigenous metaphysic in her discussion that I further engage with 
below. 
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2 One such example, particularly relevant to this project, is Chicana Envi-
ronmentalism, further explained and analyzed here: 
 Cheng, Emily. 2020. “!e Vietnam War and Chicana/o Environmental-
ism in El Grito Del Norte (1968–73).” American Quarterly 72 (1): 55–73. https://
doi.org/10.1353/aq.2020.0003.  
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9,)*<%$&'"@&)#,/"@")(%'./,#"&)*%4.#:..)%$39,)*%,)-%)&)$39,)*<%

")%,--"#"&)%#&%-',:")(%,##.)#"&)%#&%P#$.%,/".)%R3,/"#5%&1%&3'%&:)%

\.*$<Q%#&%*,5<%:.%$39,)*%,'.%9,-.%&1%)&)$39,)%0,'#"2/.*F%P?$.%

$39,)%"*%)&#%.N2/3*"+./5%$39,)<%:.%,'.%9,-.%30%&1%"#*Q%Z_.)).##%

J=>=<%>>O[A%r)1<%-#%-1%/'1%2#%>2,"/#%"##-*/-/*%1>-#%"*)/.Q<%A>-.>%

.'/1-/2)#%1'%.)/1)$%2#<%'2$%"21>'$-1Q<%"/3%'2$%-/>)$)/1%>2,"/%

2/-e2)/)##B%=>"1%A'2(3%>"::)/%-N%A)%()1%*'%'N%1>)%-3)"%'N%"*)/.Q%

"/3%1>)%."1)*'$Q%'N%1>)%>2,"/%"(1'*)1>)$B%

8,)5%#$")V.'*%$,+.%'.*0&)-.-%:"#$%&#$.'%,00'&,2$.*%

#&%#$.%"-.,%&1%#$.%)&)$39,)<%&'%*"9"/,'%#.'9*%*32$%,*%")$39,)<%

0&*#$39,)<%,)-%9&'.7#$,)7$39,)A%_.)).##%"*%1,'%1'&9%#$.%&)/5%

#$")V.'%")%#$"*%23''.)#<%43#%4.1&'.%9&+")(%")#&%2&90/.9.)#,'5%

-"*23**"&)*<%6%:&3/-%/"V.%#&%'.#3')%#&%$.'%2.)#',/%R3.*#"&)%#$,#%6%

4.(,)%:"#$F%#&%#$")V%,4&3#%#$.%'&/.%&1%)&)$39,)%4&-".*%")%0&/"#"2#a%

+#%J"$-#'(%3)%("%&"3)/"%/'1)#<%M,"/Q%#.>'("$#%>"[)%A$-11)/%"R'21%

#)/1-)/1%'1>)$%1>"/%>2,"/%R)-/*#<O%>'A)[)$<%M/'/)%'N%1>)#)%#123]
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-)#%.'/#-3)$%1>)#)%R)-/*#%"#%:'1)/1-"(%".1'$#%-/%/"1-'/"(%:'(-1-.#<%

()1%"('/)%1>)-$%3-i)$)/1%'/1'('*Q%3-#$2:1-/*%1>)%.'/.):12"(%l)(3%'N%

:'(-1-.#O%fc)%b"%&"3)/"%65;5<%4UCga%S>)%0:-/'L-#1%.'/.):1-'/%'N%

:'(-1-.#%1>"1%V)//)11%:'#)#%.)/1)$#%"/Q%R'3Qh#%.":".-1Q%N'$%".1-[]

-1Q%"/3%$)#:'/#-[)).**A%L%034/"2%"*%#$3*%2&)*#"#3#.-%45%('&30*%&1%

4&-".*%:"#$%#$.%2,0,2"#5%#&%,W.2#%,)-%4.%,W.2#.-%45%*&2"&70&/"#"2,/%

0'&4/.9*%Z_.)).##%J=>=<%bX7>=b[A%?$3*<%4&#$%")%#$.%034/"2%0&/"#"2,/%

*0$.'.%,)-%#$.%d%.R3,//5%0&/"#"2,/%d%")#"9,#.%.)2&3)#.'*%4.#:..)%

$39,)*%,)-%)&)7<%,)-%!2&/8%)&)$39,)*<%#$.%"i).1-[)%e2"(-1Q%'N%

1>)#)%-/1)$)/['([),)/1#%"/3%-/1)$3):)/3)/.-)#%-*%#$.%4,*"*%1&'%#$.%

,##.)#"+.).**%&1%).:%9,#.'",/"*9%Z_.)).##%J=>=<%>=X[A%

a./"N%`3,##,'"D*%#$'..%.2&/&(".*O%*"9"/,'/5%"//3*#',#.%#$"*%

-"9.)*"&)<%.90$,*"@")(%#$.%:,5*%")%:$"2$%.)+"'&)9.)#,/<%*&2",/<%

,)-%9.)#,/%.2&/&(".*%,'.%2&72&)*#"#3#"+.F%.2&/&("2,/%2&)-"#"&)*<%

0'&4/.9*<%,)-%.+.)#*%1&'9%#$.%0*52$.%&1%,//%"#*%")$,4"#,)#*<%:$"2$%

"*%#$.%4,*"*%&1%23/#3',/%l#',)*m1&'9,#"&)A%?$.'.%,'.%9,)5%23''.)#*%

&1%#$.&'.#"2,/%-"*23**"&)%#$,#%.)(,(.%:"#$%,-f,2.)#%"-.,*%*32$%,*%

H&)),%o,',:,5D*%),#3'.723/#3'.*<%_'3)&%U,#&3'D*%2&//.2#"+.*X<%,)-%

L)),%U&:.)$,30#7?*")(D*%.)#,)(/.9.)#<%43#%,*%H&/0$"f)%,)-%+,)%

-.'%?3")%&3#/").3

3 See: 
 Guattari, Félix. 2008. !e !ree Ecologies. Translated by Paul Sutton 
and Ian Pindar. Continuum Impacts. London: Continuum.
4 For more on Bruno Latour’s conception of the nature-culture binary in 
relation to new materialism see Bennett 2010, 115.
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!.%)..-%#$"*%).:%9,#.'",/"*9%4.2,3*.<%:$.#$.'%"#%2&)2.')*%
.,'#$R3,V.*<%,'#<%*&2",/%'.+&/3#"&)*<%&'%*"90/5%#$")V")(<%
#$.%9,#.'",/%,)-%#$.%-"*23'*"+.%,'.%&)/5%#,V.)%,0,'#%")%#$.%
,3#$&'"#,#"+.%(.*#3'.%&1%#$.%*2$&/,'%&'%45%#$.%2&99&)*.)*"7
2,/%#$")V.'z%:$"/.%")%#$.%.+.)#<%,/#",-%#,*'%"-3#*)%#*(&#'%%2,/8#
"!<%+'#!+%#.<#!""#2%!/'#,/4,'6%+/,."%7%ZH&/0$"f)%,)-%+,)%-.'%
?3")%J=>J<%bJ[A%

% ?$"*%23''.)#<%:$"/.%*&9.#"9.*%-.1,3/#")(%#&%2&)13*")(/5%

,4*#',2#%,)-%#$.&'.#"2,/%/,)(3,(.<%"*%.**.)#",//5%('&3)-.-%")%#$.%

#,)("4"/"#5%&1%&3'%:&'/-%,)-%#$.%")#,)("4/.%2&)).2#"&)*%,9&)(%"#*%

0,'#"2"0,)#*A%6#%"*%"90&'#,)#%#&%)&#.%#$,#%P#$.%0&/"#"2,/%(&,/%&1%+"#,/%

9,#.'",/"*9%"*%)&#%#$.%0.'1.2#%.R3,/"#5%&1%,2#,)#*<%43#%,%0&/"#5%:"#$%

9&'.%2$,))./*%&1%2&993)"2,#"&)%4.#:..)%9.94.'*Q%Z_.)).##%

J=>=%>=X[A%!$"/.%932$%&1%#$.%23''.)#%-"*23**"&)%1&23*.*%&)%'.7

+")-"2,#")(%#$.%P+"#,/"*9Q%Z_.)).##[%&'%P,)"9,25Qi%&1%#$.%)&)$37

9,)<!-"'!1#+'!'))'/-.,(!F>')-.#/!-#!1'!)''1)!-#!:'!"#$!$'!2,/!

./%>2'!-".)!,--'/-.8'/'))!./!E')-'+/!-"./B./57!,/%!$",-!-"')'!

G2",//'()!#9!2#11>/.2,-.#/H!1,0!(##B!(.B'I!

% _.("))")(%:"#$%-"*23**"&)*<%/"V.%_.)).##D*<%*"#3,#.-%9&*#/5%

:"#$")%!.*#.')%,2,-.9",%2,)%4.%,)%.)#'50&")#%1&'%#$&*.%&1%3*%:"#$7

")%#$.*.%2&)E).*A%o&:.+.'<%H'A%k"9%?,//_.,'%ZC"**.#&)7!,$0.#&)%

T5,#.[%&W.'*%,%1.9")"*#76)-"(.)&3*%'.,-")(%:$"2$%")#.''&(,#.*%#$.%

5 For more on the concept of animacy see: 
 Chen, Mel Y. 2011. “Toxic Animacies, Inanimate A#ections.” GLQ: A 
Journal of Lesbian and Gay Studies 17 (2): 265–86. 
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/,2V%&1%)&)7!.*#.')<%6)-"(.)&3*%0.'*0.2#"+.*%")%#$.*.%,2,-.9"2%

2&)+.'*,#"&)*A%!$"/.%,##.90#")(%#&%2$,//.)(.%#$.%2,))&)<%).:%

9,#.'",/"*9%2&)#")3.*%'.1.''")(%#&%6)-"(.)&3*%#$.&'5%,*%Pe4./".1*D%

lAAAm%#&%4.%*#3-".-%43#%)&#%")#.',2#.-%:"#$%,*%#'3#$*%,4&3#%,%/"+")(%

:&'/-Q%Z?,//_.,'%J=>;<%>bc[<%/,'(./5%-3.%#&%#$.%.0"*#.9"2%#$'.,#%#$"*%

0&*.*%#&%P*2".)#"E2%0,',-"(9*%Z.2&/&("2,/%,)-%.2&)&9"2[%,)-%#$."'%

2&(),#.%0&/"2".*Q%%ZH.%U,%K,-.),%J=>=<%OXb[A%

% ?,//_.,'%"*%,%j'&1.**&'%,)-%K,),-,%S.*.,'2$%K$,"'%")%6)7

-"(.)&3*%j.&0/.*<%?.2$)&*2".)2.<%,)-%C&2".#5<%:$&*.%:&'V%1&23*.*%

&)%(.)&9.%*2".)2.%-"*'30#"&)*%#&%6)-"(.)&3*%*./17-.E)"#"&)*<%,)-%

2&/&)",/%-"*'30#"&)*%#&%6)-"(.)&3*%*.N3,/%'./,#"&)*A%6)%$.'%.**,5%

E%<&/4#*)%#F,-%GH&*I",-%#.,/!+<#*$.%2&)).2#*%2'5&0'.*.'+,#"&)%Z#$.%

-..0%1'..@")(%&1%#"**3.*[%,)-%#$.%,**&2",#.-%2'5&0&/"#"2,/%0'&f.2#%&1%%

P9,")#,")")(%(.).#"2%9,#.'",/%1'&9%6)-"(.)&3*%4&-".*Q%Z?,//_.,'%

J=>;<%>c=[%:"#$%,2,-.9"2%2&)+.'*,#"&)*%*32$%,*%).:%9,#.'",/"*9<%

#$,#<%P#&%-"W.'.)#%-.('..*<%/,4&'%3)-.'%,)-%*..V%#&%'.0,"'%#$.%*,9.%

/"1.%+.'*3*%-.,#$%,)-%,)"9,#.%+.'*3*%-.7,)"9,#.%-"2$&#&9".*Q%Z?,//7

_.,'%J=>;<%>c=[A%

% 6)%95%:&'V%6%,9%.)(,(")(%:"#$%*&9.%&1%#$.*.%1',9.:&'V*%

#$,#%P*..V%#&%-"*9,)#/.%$".','2$".*%")%#$.%'./,#"&)*$"0*%&1%!.*#.')7

.'*%:"#$%#$."'%)&)$39,)%&#$.'*Q%Z?,//_.,'%J=>;<%>cc[A%L%('.,#%-.,/%

&1%#$.%.W&'#*%#&%'.r")2&'0&',#.%,)"9,/<%93/#"7<%,)-%")#.'7*0.2".*%

*#3-".*%")#&%$39,)"#".*%,)-%*&2",/%*#3-".*%$,+.%9&*#/5%2.)#.'.-%
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#$."'%3)-.'*#,)-")(*%&1%)&)%$39,)"#5%,'&3)-%",-%A%I.:%9,#.'",/7

"*9%,##.90#*%#&%.N#.)-%#$"*%3)-.'*#,)-")(%&1%#$.%)&)$39,)%#&%")7

2/3-.%#$.%)&)/"+")(<%:"#$%#$")V.'*%*32$%,*%],).%_.)).##%")#'&-32")(%

#$.%J,*!",*<#&1%#$")(*<%&'%8./%K$.)D*%"-.,%&1%!/,2!6<3##$,#%.N#.)-%#$.%

/,)(3,(.%"#*./1%&1%/"1.%,)-%/"+./").**A%K$.)%#&5*%0,'#"23/,'/5%:"#$%#$.%

-.,#$7/"1.%4"),'5%,)-%,##.90#*%#&%-"*'30#%#$.%$".','2$5%&1%,)"9,25<%

")%:$"2$%('.,#.'r/.**.'%,(.)25<%9&4"/"#5<%,:,'.).**<%,)-%/"+.).**%"*%

,##'"43#.-%#&%*&9.%$39,)*%&+.'%&#$.'*<%,)-%#&%$39,)*%&+.'%)&)7

$39,)*A%Z?,//_.,'%J=>;<%>b=[%

% ?,//_.,'%03#*%9,)5%&1%#$.*.%)&)%*.23/,'<%)&)76)-"(.)&3*%

1',9.:&'V*%#$,#%,'.%,#%#$.%1&'.1'&)#%&1%).:%9,#.'",/"*9*%")%2&)7

+.'*,#"&)%:"#$%,)%P6)-"(.)&3*%9.#,0$5*"2Fn%,)%3)-.'*#,)-")(%&1%

#$.%")#"9,#.%V)&:")(%'./,#.-).**%&1%,//%#$")(*Q%Z?,//_.,'%J=>;<%>b>[%

")#'")*"2%#&%9,)5%6)-"(.)&3*;%2&*9&/&(".*%1&'%2.)#3'".*A%!$"/.%:.%

.)(,(.%")%#$.*.%2&)+.'*,#"&)*<%0,'#"23/,'/5%:"#$")%#$.%2&)E).*%&1%

,2,-.9",<%*$.%3'(.*%3*%#&%P'.9.94.'%#$,#%)&#%.+.'5&).%)..-*%#&%

*399&)%,%).:%,),/5#"2,/%1',9.:&'V%&'%)..-*%#&%'.).:%,%2&99"#7

9.)#%#&%e#$.%+"#,/"#5%&1%l*&72,//.-m%#$")(*DQ%Z?,//_.,'%J=>;<%>bO[A%

6 She presents this term in conversation with Vine Deloria’s American 
Indian Metaphysic and Charles Eastman’s “American Indian ‘spiritual’ approach 
to the US Christian reader” (TallBear 2017, 191).
7  As examined in previous sections, the category of Indigenous can 
o"en become an obscuring generalization, but is used here as an indicator of 
“collective resistance to assimilative tendencies of nation states” (TallBear 2017 
186). Indigeneity here is thus a political and belief system, as well as a category of 
being, origin, and geography. 
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% 6)%932$%6)-"(.)&3*%#$.&'"@")(<c%?,//_.,'%.N0/,")*%#$,#%

$39,)%"-.)#"#5%"*%2&72&)*#"#3#.-%:"#$%#$.%)&)$39,)%2&993)"#".*%

&1%#$.%*%++,*&+,&<%2'.,#")(%,%*.#%&1%P/,)-7$39,)%2&72&)*#"#3#"+.%'.7

/,#"&)*Q%Z?,//_.,'%J=>;<%>cn[<%#$,#%"*%&M.)%"//3*#',#.-%")%6)-"(.)&3*%

0.&0/.*D%&'"(")%*#&'".*A!?$"*%'.*#,#.*%#$.%2&)2.0#"&)%&1%)&)$39,)%

4.")(*Db%,(.)25%")%&3'%:&'/-<%,*%#$.5%0'.**%")#&%,)-%2&72&)*#"#3#.%

#$.%$39,)%Z?,//_.,'%J=>;<%>cb[A%!$,#<%#$.)<%:&3/-%$,00.)%"1%

:.%2&//,0*.%#$.%V)&:/.-(.r4./".1%-"+"-.%*&%")(',").-%")%!.*#.')%

,2,-.9"2%V)&:/.-(.79,V")(%0',2#"2.*<%")%:$"2$%*#&'".*%,)-%*0"'"7

#3,/"#5%,'.%03*$.-%,*"-.%1&'%*.23/,'<%.90"'"2,/<%2!*%+,!",'*,6#")+.*#"7

(,#"&)*Y%

% ?$"*%4'")(*%9.%4,2V%#&%2&')F%,%)&)$39,)%0'&#,(&)"*#%&1%

*&%9,)5%&1%#$.*.%*"#3,#.-%),'',#"+.*A%!&'V")(%&3#*"-.%&1%!.*#.')%

,2,-.9",D*%,**&2",#"&)%:"#$%]3-.&7K$'"*#",)%3)-.'*#,)-")(*%&1%

*,2'.-).**%"*%13)-,9.)#,/%#&%#'3/5%.)(,(.%:"#$%#$.*.%),'',#"+.*F%#$.%

*#&'".*%4.$")-%8%/*%#4%#2!9:##$,#%"//39"),#.%"#*%'&/.%,*%,%0&/"#"2,/%

,2#,)#%,)-%#$.%2$,))./*%&1%2&993)"2,#"&)%4.#:..)%.)#"#".*%#$,#%"#%

&0.)*A%S./"("&3*%,)-%*0"'"#3,/%2&/&)",/"*9%ZU,H3V.%J==iz%S&-'"7

8 I speak of cosmologies, stories, metaphysic, and theory somewhat 
interchangeable here because they are all forms of theorizing that go beyond 
the limited scope of Western academic “theory,” as Dian Million explains in her 
essay Intense Dreaming: !eories, Narratives, and Our Search for Home (Million 
2011). 
9  “Beings” as used here includes entities such as animals, plants, objects, 
rocks, their memories, stories, and spirits. In TallBear’s framework, this is an 
attempt to think outside of the biological life/not life binary. 
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(3.@%J=>X[%#$,#%2.)#.'%]3-.&7K$'"*#",)%0.'*0.2#"+.*%$,+.%/,'(./5%

-"**.9"),#.-%,%2&99.9&',#"+.<%,)2".)#<%#"9./.**%2&)2.0#"&)%&1%

:$,#%"*%*,2'.-A%6)%9,)5%6)-"(.)&3*%2&*9&/&(".*<%$&:.+.'<%&'"(")%

*#&'".*%,'.%:,5*%&1%3)-.'*#,)-")(%#$.%0'.*.)#<%")%,%2&)*#,)#%*.,'2$%

1&'%'.7,t'9,#"&)%#$,#%"*%9,V")(%*.)*.%&1%#$.%:&'/-%ZU,H3V.%J==i[A%

?$.%,1&'.9.)#"&).-%S&4.'#&%K")#/"%S&-'"(3.@%-&.*%#$"*%$"9*./1%

,*%$.%2'"#"2,//5%.)(,(.*%:"#$%./-.'*D%*#&'".*<%,)-%0,'#"2"0,#.*%")%#$.%

2'.,#"&)%&1%$"*%&:)%9,p@%),'',#"+.%ZS&-'"(3.@%J=>X<%>nJ[A%

F<*G-<G,<=.7&-*<,2(-

S&-'"(3.@D%:&'V%.N"*#*%:"#$")%P,%/,'(.%2&'03*%&1%,'#"*#"2%0'&7

-32#"&)%")2/3-")(%/"#.','5%0'&-32#"&)<%-"("#,/%$39,)"#".*<%0.'1&'7

9,)2.%*#3-".*%")%8.N"2&%#$,#%,'.%R3.*#"&)")(%#',)*),#"&),/%1&'2.*%

"90,2#")(%/&2,/%1&&-%*5*#.9*Q%ZL(3"/.',%J=>n[%,)-%#$.%#,)("4"/"#5%&1%

9,"@.%,)-%"#*%4/3''.-%4&3)-,'".*%,*%,%0/,)#<%23/#3',/%*594&/<%,)-%

1&&-A%L4"(,"/%j.'.@%L(3"/.',%*#3-".*%*&9.%.N,90/.*%&1%#$"*%2&'03*%

")%,%2$,0#.'%&1%#$.%J=>;%2&//.2#"&)%&1%.**,5*%q2&2'"#"2"*9%,)-%6)-"(7

.)&3*%C#3-".*A%C$.%/&&V*%,#%8"V.,*%Cs)2$.@D*%")#.',2#"+.%2&//.2#"&)%

&1%0&.#'5%8&fVDf�5,78&V,5,%ZJ=>O[<%,)-%8").'+,%o.')s)-.@%?'.f&%

,)-%o^2#&'%K'3@D*%93/#"9.-",%")*#,//,#"&)*%")%#$.%2&//.2#"+.%,'#%.N7

$"4"#%PC/&:/5%C$.//")(%,%K&')Q%,#%#$.%83*.39%&1%K&)#.90&','5%L'#%
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&1%T,N,2,%ZJ=>X[A%_5%.N,9")")(%#$.*.%#',)*-"*2"0/"),'5%0'&f.2#*<%

*$.%4'")(*%")#&%1&23*%2&')D*%,**&2",#.-%2&*9&/&(".*<%4"&/&(5<%,)-%

0&/"#"2*<%R3.*#"&)")(%P)&#"&)*%&1%e#$.%$39,)D%45%',"*")(%R3.*#"&)*%

,4&3#%:$,#%:.%V)&:%,4&3#%#$.%'./,#"&)*$"0%&1%9,"@.%#&%$39,)*Q%

ZL(3"/.',%J=>n<%J=i[A%

?$.%2'.,#"+.%0'&f.2#*%#$,#%L(3"/.',%3)-.'*2&'.*<%,)-%#$.%

0.'*0.2#"+.*%0'.*.)#.-%")%4&#$%a,'9.'D*%-&239.)#,'5%,)-%S&-'"7

(3.@D%0'&f.2#*%,'.%*&9.%")"#",/%,00'&,2$.*%#&%#$.%"99.)*.%0$5*"2,/<%

&',/<%,)-%,'#"*#"2%'.2&'-%&1%2&')D*%:"-.*0'.,-%0'.*.)2.<%#$,#%"*%4&#$%

,)2".)#%,)-%&)(&")(<%#,)("4/.%,)-%")#,)("4/.A%PH.*0"#.%")-3*#'",/7

"@,#"&)<%$"($%#.2$)&/&(5%")2/3-")(%(.).#"2%9&-"E2,#"&)<%,)-%3)1,"'%

#',-.%0',2#"2.*%45%(/&4,/%2&'0&',#"&)*<%9,p@%23/#3'.%"*%,/"+.%,)-%

:.//%,9&)(%6)-"(.)&3*%,)-%6)-"(.)&3*74,*.-%0.&0/.*%#$'&3($&3#%

#$.%2&)#").)#Q%ZS&-'"(3.@%J=>X<%i=[A%L*%S&-'"(3.@%.N0/,")*<%#$.*.%

*#&'".*%2&)#")3.%#&%/"+.<%0,**.-%-&:)%#$'&3($%0.&0/.%,)-%2&9937

)"#".*<%,)-%9,)5%).:%*#&'".*%4,*.-%&)%#$.%,)2".)#%&).*%2&)#")3.%#&%

4.%2'.,#.-%,)-%,-,0#.-%#&%9&-.')%*&2".#5<%*32$%,*%#$.%0&.#'5%,)-%

"9,("),#"&)%&1%8,'"/&3%L:",V#,%")%K%"1L#'%%M,/8#*)%#6&+/#2&*)%+5'#

(,'4&2<%,)-%]&*^%8,)3./%?.27?3)D*%4"/")(3,/%9.#,0$&'*%")%@1%/*&'#

4%#"!#N.1%"!#O!:&+6!A%

?.27?3)D*%2&)#.90&','5%8,5,%*#&'5>=%:,*%:'"##.)%")%8,5,%

10  In other sources, “cuentos” is translated as “tale” rather than story, but 
“tale” in Western academia seems to me to connote the very ancientness and lack 
of theoretical credibility that I am contesting.  
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11 As noted, the story is written in Maya and Spanish languages, therefore 
all translations to English are my own. 
12  !is text is an oral transcription of Maya-Quiché origins, traditions, 
and history from the mid-16th century, foundational in illuminating lifeways 
that de%ne corn cultures and milpa-centered peoples, also o"en referenced by 
outside researchers condusctin archaeological and historical studies of corn such 
as Staller et al.’s Histories of Maize. See: 
 Staller, John E., Robert H. Tykot, and Bruce F. Benz. 2010. Histories of 
Maize in Mesoamerica: Multidisciplinary Approaches. Walnut Creek, Calif: Le" 
Coast Press. 
13  Grandchildren are not necessarily related by blood, but are kin, urging 
us to reconsider hegemonic ideas of both human and nonhuman relationality. 
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?.27?3)%"//3*#',#.*%$&:%#$.%+.'#"2,/"#5%&1%$39,)*%'.\.2#*%
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2&')D*%Z0,(.*%>>b7>J>[<%:"#$%,'#"23/,#"&)*%',)(")(%1'&9%&3'%$,"'"7

14  I will not further engage with these biological and philosphical terms 
here, but am interested in considering the connections across disciplines and 
knowledge systems that Pigott draws in his study (see: Pigott 2019). 
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#",/%/&**%&1%,)2.*#',/%V)&:/.-(.%/"V.%#$"*%#$,#%#$.%2,"$%+&#")$.'"#.-%
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15 !e kool (in Mayan) or milpa (in Spanish) is a name for the corn%eld as 
a place, with unique time, stories, and lifeways, as well as an agricultural meth-
od that has sustained many Mesoamerican peoples over millenia. As a form of  
ongoing Traditional Ecological Knowledge, the milpa is “based on a type of rota-
tional ‘shi"ing cultivation’ slash and burn agriculture with a traditional low-in-
tensity practice in which staples of maize, beans, and squashes are produced” 
(Rodríguez-Robayo et al. 2020, 47). !e milpa’s agricultural activity gives rise to 
agrodiversity, culture, and local knowledge. !ese interconnected sociocultural, 
environmental, and economic aspects are at the base of what is threatened by 
agroindustrial forces such as NAFTA. 
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I also believe that dreaming, theory, 

narrative, and critical thinking are 

not exclusive of each other.  

Dian Million, Intense Dreaming, 2011
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INDEX OF IMAGES
!e images included throughout this project are a jumble of per-
sonal photographs, illustrations, original and intervened archives. 
I provide context for some of them here, if desired, but unless noted 
below, they are from personal sources or public domain.

 Page 9: Elotero cart in Echo Park, retrieved from 
Yelp, April 2023. (https://www.yelp.com/biz_photos/elote-
ro-de-echo-park-lake-los-angeles?select=wmQVONUWad'Qkv-
8J1oBTA)
 Page 20: Maps retrieved from ESRI’s Living Atlas, April 
2023. (https://vassar.maps.arcgis.com/home/item.html?id=6d-
9c03213d874def89663afc26189acf; https://vassar.maps.arcgis.com/
home/item.html?id=483b04e781c64996954c33eeb27e681e)
 Page 29-30: Photographs by author of tamale wrapper 
packaging from Poughkeepsie gorcery stores February 2023. (Mar-
ket Fresh and Stop and Shop, respectively.)
 Page 43: Still images from King Corn and !e Gi" docu-
mentaries, respectively. (See bibliography.)
 Page 55-56: 
 Photograph of the Corn Palace in Mitchell, SD, in 1892 
(https://cornpalace.com/gallery.aspx?AID=2)
 Cartoon by political cartoonist Lalo Alcaraz for the #No-
JusticeNoElotes campaign in 2017. (https://remezcla.com/culture/
elotero-benjamin-ramirez-assaulted/)
 Manuscript of poem by the chilean poet-diplomat, educa-
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tor and humanist Gabriela Mistral. Retrieved from the Biblioteca 
Nacional Digital de Chile, April 2023. (http://www.bibliotecanacio-
naldigital.gob.cl/bnd/623/w3-article-141097.html)
 Cover of the sheet music for Ángel Villoldo’s piaano tango. 
Public domain. (https://commons.wikimedia.org/wiki/File:El_cho-
clo.jpg)
 Page 71: 
 Photograph by Maruch Sántiz Gómez, titled “Apubil (Do 
not Drink the Water Used for Handwashing While Making Torti-
llas)” (1975), as part of the series Creencias de nuestros antepasa-
dos (!e Beliefs of Our Ancestors), which seeks to document and 
compile the traditions of the Tzotzil people. 
 Compilation of sayings about maize listed in the extensive 
encyclopedic volume of “multidisciplinary approaches to maize,” 
that refers to the sayings as “metaphors” and “traditional beliefs” 
that are “particularly useful to record and interpret.” (See Page 586: 
Staller, John E., Robert H. Tykot, and Bruce F. Benz. 2010. Histories 
of Maize in Mesoamerica: Multidisciplinary Approaches. Walnut 
Creek, Calif: Le" Coast Press.)



85



86

WORKS CITED
Adamson, Joni. 2012. “Seeking the Corn Mother:: Transnational Indige-

nous Organizing and Food Sovereignty in Native North American 

Literature.” In Indigenous Rights in the Age of the UN Declaration, 

edited by Elvira Pulitano, 228–49. Cambridge: Cambridge University 

Press. https://doi.org/10.1017/CBO9781139136723.009.

Aguilar Gil, Yásnaya Elena. 2018. ¿Nunca más un México sin nosotros?. 

CIDECI-Unitierra Chiapas.

Aguilera, Abigail Perez. 2016. “!e Tangibility of Maize: Indigenous Liter-

ature, Bioart, and Violence in Mexico.” In Ecocriticism and Indige-

nous Studies: Conversations from Earth to Cosmos, edited by Joni 

Adamson and Salma Monani, 204–22. New York: Routledge. https://

doi.org/10.4324/9781315697192.

Ahuja, Neel, Billy-Ray Belcourt, Matthew Calarco, R. Scott Carey, Lauren 

Corman, Naisargi N. Dave, Maneesha Deckha, et al. 2019. Messy 

Eating: Conversations on Animals as Food / Editors, Samantha King 

[et Al.]. First edition. New York: Fordham University Press. https://

doi.org/10.1515/9780823283675.

Alain, Hubert. 2017. “CONTROL: !e Extractive Ecology of Corn Mono-

culture.” Cultural Studies 31 (2–3): 232–52. https://doi.org/10.1080/0

9502386.2017.1303427.

Arizona State University. 2019. “About: Food Studies.” Food Studies Pro-

gram. January 29, 2019. https://foodstudies.arizona.edu/about.

Bennett, Jane. 2010. Vibrant Matter: A Political Ecology of !ings. 

Durham [N.C: Duke University Press.

Blake, Michael. 2015. Maize for the Gods: Unearthing the 9,000-Year 

History of Corn / Michael Blake. Oakland, California: University of 



87

California Press.

Catelli, Laura. 2020. Arqueología Del Mestizaje. Colonialismo y Racial-

ización Laura Catelli (UFRO CLACSO). https://www.academia.

edu/44143389/Arqueolog%C3%ADa_del_mestizaje_Colonialis-

mo_y_racializaci%C3%B3n_Laura_Catelli_UFRO_CLACSO_.

Cook, Katsi. 2018. “A Mohawk Midwife’s Birth Stories.” YES! Magazine 

(blog). 2018. https://www.yesmagazine.org/issue/issues-new-sto-

ries/2018/07/24/a-mohawk-midwifes-birth-stories.

Corteva. n.d. “!e Importance of Corn: Feeding and Fueling the World.” 

Accessed April 17, 2023. https://www.corteva.com/who-we-are/out-

look/importance-of-corn-feeding-fueling-the-world.html.

Cusicanqui, Silvia Rivera. 2018. “Jiwasa, lo individual colectivo. Entrevista 

con Francisco Pazzarelli.” In Un Mundo Chi’xi Es Posible: Ensayos 

desde un presente en crisis, 171. Buenos Aires, Argentina: Tinta 

Limón.

CymeneHowe, AnandPandian, MatthewArcher, AninditaBanerjee, Jes-

sicaBarnes, and DebboraBattaglia. 2020. Anthropocene Unseen: A 

Lexicon. Punctum Books.

De La Cadena, Marisol. 2010. “INDIGENOUS COSMOPOLITICS IN 

THE ANDES: Conceptual Re$ections beyond ‘Politics.’” Cultur-

al Anthropology 25 (2): 334–70. https://doi.org/10.1111/j.1548-

1360.2010.01061.x.

Dolphijn, Rick, and Iris van der Tuin. 2012. New Materialism. Interviews 

and Cartographies. Ann Arbor: Open Humanities Press.

Dorfman, Ariel. 1986. Pastel de choclo. 1a ed. Colección Manieristas. 

Santiago: Editorial Sinfronteras.

ESRI Storymap Team. 2022. “!e Living Land.” https://storymaps.arcgis.



88

com/stories/5b568fa8626e452ab714b7bcec5a#35.

Farmer, Gary, dir. 1998. !e Gi". Documentary. National Film Board of 

Canada. https://www.n&.ca/%lm/gi"/.

Gerrity, Jeanne, and Anthony Huberman, eds. 2022. What Happens 

between the Knots? Vol. 3. 3 vols. A Series of Open Questions. CCA 

Wattis Institute for Contemporary Arts, San Francisco. https://www.

sternberg-press.com/product/what-happens-between-the-knots/.

Hablemos de Culturas. 2017. “Comida chilena: historia, típica, casera, 

y mucho más.” Las Culturas Del Mundo (blog). October 25, 2017. 

https://hablemosdeculturas.com/comida-chilena/.

Haspel, Tamar. 2015. “In Defense of Corn, the World’s Most Important 

Food Crop.” Washington Post, July 12, 2015, sec. Food. https://www.

washingtonpost.com/lifestyle/food/in-defense-of-corn-the-worlds-

most-important-food-crop/2015/07/12/78d86530-25a8-11e5-b77f-

eb13a215f593_story.html.

Keme, Emil. 2018. “Para Que Abiayala Viva, Las Américas Deben Morir: 

Hacia Una Indigeneidad Transhemisférica.” NAIS : Journal of the 

Native American and Indigenous Studies Association 5 (1): 21–41. 

https://doi.org/10.5749/natiindistudj.5.1.0021.

LaDuke, Winona. 2005. Recovering the Sacred: !e Power of Naming and 

Claiming. 1st ed. Cambridge, MA: South End Press.

Laskow, Sarah. 2022. “America’s Lost Crops Rewrite the History of Farm-

ing.” !e Atlantic. October 1, 2022. https://www.theatlantic.com/

science/archive/2022/10/agricultural-revolution-is-wrong-corn-cul-

tivation-lost-crops/671587/.

McCaughan, Edward J. 2020. “‘We Didn’t Cross the Border, the Border 

Crossed Us.’” Latin American and Latinx Visual Culture 2 (1): 6–31. 



89

https://doi.org/10.1525/lavc.2020.210003.

Million, Dian. 2011. “Intense Dreaming: !eories, Narratives, and Our 

Search for Home.” American Indian Quarterly 35 (3): 313–33. 

https://doi.org/10.5250/amerindiquar.35.3.0313.

Montecino Aguirre, Sonia. 2004. La olla deleitosa. Cocinas mestizas de 

Chile. Catalonia. https://repositorio.uchile.cl/handle/2250/171495.

Morton, Adam David. 2002. “La Resurrección Del Maíz’: Globalisation, 

Resistance and the Zapatistas.” Millennium 31 (1): 27–54. https://

doi.org/10.1177/03058298020310010301.

Pérez-Torres, Rafael. 2013. “Mestizaje (Part I: Identities).” In !e Rout-

ledge Companion to Latino/a Literature. Abingdon, United King-

dom: Routledge, Taylor & Francis Group. https://www.proquest.

com/docview/2137954642/citation/3622F0B8BD2C4BBCPQ/1.

Pigott, Charles Maurice. 2019. “Maize and Semiotic Emergence in a Con-

temporary Maya Tale: Tec Tun’s, U Tsikbalo’ob XNuk Nal [Tales of 

Old Mother Corn].” Tapuya 2 (1): 112–26. https://doi.org/10.1080/25

729861.2019.1674547.

Rico, Gabriel, and Luis Alfonso Villalobos. 2015. “ESTUDIO ABIERTO 5: 

ZEA MAYS.” Museo de Arte de Zapopan, 2015.

Rodriguez, Roberto Cintli, and Patrisia Gonzales, dirs. 2005. Amoxtli 

San Ce Tojuan (We Are One). Xicano Records & Film. https://www.

youtube.com/watch?v=Kv9FyvAIfzQ.

Santini, Christina. 2010. “!e People of the Corn.” Cultural Survival 

Quarterly, 2010. https://www.culturalsurvival.org/publications/cul-

tural-survival-quarterly/people-corn.

TallBear, Kim. 2017. “Beyond the Life/Not-Life Binary: A Feminist-Indig-

enous Reading of Cryopreservation, Interspecies !inking, and the 



90

New Materialisms.” In Cryopolitics. !e MIT Press.

Tec-Tun, José Manuel. 2010. “Cuentos de La Abuela Mazorca / Tales of 

Old Mother Corn / U Tsikbalo’ob X-Nuk Nal.” In Octavos Juegos 

Literarios Nacionales Universitarios de La Universidad de Yucatán, 

67–141. Ediciones de la universidad autónoma de Yucatán.

Tsing, Anna Lowenhaupt. 2015. !e Mushroom at the End of the World: 

On the Possibility of Life in Capitalist Ruins / Anna Lowenhaupt 

Tsing. Princeton, New Jersey: Princeton University Press.

Wall Kimmerer, Robin. 2018. “Corn Tastes Better on the Honor System.” 

Emergence Magazine, October 2018. https://emergencemagazine.

org/feature/corn-tastes-better/.

Wiener, Gabriela. 2021. Huaco Retrato. Random House.

Woolf, Aaron, dir. 2008. King Corn. https://www.youtube.com/

watch?v=TWv29KRsQXU.



91




